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PREFATORY NOTE. 


HE present publication gives an account of the more 
important additions to tlie Collections, whether by 
Gift, Bequest or Purchase, arranged according to 
the Departments to which they respectively belong, 
and a section dealing with tJic principal loans is also included. 
The descriptions of the objects in each section and the brief 
prefatory statement indicating in general terms the bearing of 
the acquisitions of the year upon the requirements of the Depart- 
ment concerned and the principal deficiencies in the collections, 
have been prepared for each Department by the Officer in 
charge of it. 

As a general rule, new acquisitions of small size are exhibited 
for about twelve months m a case or cases set aside for the 
purpose in each Department, and consequently no special 
direction is given as to the position of such, objects. When an 
acquisition has in consequence of its size been placed on exhibi- 
tion elsewhere, a reference to the place m which it may be 
found IS given in the text. In the Departments of Te.\tiles 
and Woodwork, notice boards outside the Departmental Offices 
indicate the positions of the larger objects as soon as they 
are placed on exhibition : in the Department of Architecture 
and Sculpture a type-written notice of a similar character can 
be seen inside the case of Recent Acquisitions on the staircase in 
front of f?Qom 62. 
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Cecid Smith. 
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I— DEPARTMENT OF ARCHITECTURE AND 
SCULPTURE 


T he most important acquisitions made by purchase by 
the Department during the lear 1914 have been the 
objects set aside m the previous jeai, by arrangement with 
the executors of the late Mr J H Fitzhenry, from the collections 
preMOusly deposited by him on loan The purchase at an 
agreed valuation of these four or five objects, each one of which 
was of more than usual interest, almost exhausted the resources 
of the Department at the very beginning of the financial year 
None the less besides other minor additions, it has been found 
possible to buy at least three more pieces of sculpture of out 
standing importance , an English Tau-head of the twelfth century 
in walrus ivory, a French Romanesque corbel car\ed with a 
bearded mask m painted stone, and a colossal head of a Buddha 
m dark granite, \\ ith remains of surface colouring, from a statue 
m the Sixth centur> ca\e temples of Lung Men m China All of 
these last named purchases have fallen well within the lines laid 
down in the Review for 1912 But it should hardly be neces 
savy to point out that they can in no sense be said to have 
completed the requirements of the Department in these directions 
It IS not eas) to obtain complete figures of the great ages of 
Chinese sculpture, but it is certainly not impossible , and, even 
in the case of F rencli Romanesque, complete figures in the round 
or in relief are ocuisionallj to be had, though at prices that 
set them be>ond the reach of a museum without the help of 
generous private benefactions 

All other gifts would, under any circumstances, ha\e been 
completely eclipsed by the magnificent collection of his own 
sculpture with which Monsieur Auguste Rodm has enriched the 
Museum But the rest of the sculpture presented to the Depart- 
ment during the past \ear has been, comparatively speaking, 
of minor importance Mention may be made of an interesting 



«ooden box, uith tliological c.iriing'; similar to tliose on the 
“Veroii casUct, ’ gnen b> Mr Dudley B Mjers, of a terracotta 
statuette of Bacchus ^ascribed to Co>zeto\) giteii by Mr H J 
Pfungst, r S \ , and of a small set of recent French medals and 
plaqucttcs giten b\ Mr H C Marilher 


(i) Guts 

When in Noi ember Monsieur Auguste Rodin presented to 
the Museum the gre.it rollection of Ins sculpture which has 
now become the permanent possession of the nation, it was 
realised at once that such an event was one of no ordinarj 
importance “The gift of sculpture which M Roms has made 
“ to the British nation, to quote the writer of a leading 
article in the Tiiii's of November 13, ‘ is a piece of generositj 
“ without parallel Others have given precious collections of 
“ worhs of art to England and other nations, but this gift is 
“ all the work ol the man who bestows it, and it is the work 
“ of the greatest artist living in the world Further, he gives 
‘ It as a sign of the brotherhood between Ins people and ours, 
“ and as a token of his admiration for our soldiers Coming 
“ as It does at this momentous crisis in tlie history of Europe, 
“ ft will be remembered through future ages .as a monument 
nf that crisis and of that brotherhood vvliich M Rodin 
of that cris S, an artists in the 

wishes 1° ^ oould make a gift worths of such 

whole history • _ of them— one with Michel 

::raaEff"ffd‘’Dof’vTS.f,o. and with the earlier masters of 

^TfCt .ilastrated 

already been .. Ace of Bronze —the first statue that 

here Tlie version oi particular]) fine one, with a 

won the artist his rf “‘“‘{“oautv facing it in the West Hall, 
rich brovvai patina 01 gre tragic figure knowai as the 

where the collection ® ninle of a later manner of work 

“Prodigal Son “ Pp S two large statues— the “ Muse (some 
Further down the Hall am ,. j^om the monument to \ ictor 

times c.alled “ La Y°'> ,eat«l figure which has been named 
Hugo, and the noblv ^ the audacioush posed figure 

“ Cybele Beside them destined for the decor.ation of the 

of n woman whidv was perhaps destinevi 



Plate i 
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“ Gate of Hell,” and a hnge roughly-modelled head closely related 
to it , then— m extreme contrast — the intricately designed and elabo- 
rately finished group of two women, known as the “Fallen Angel ” 
At the other side stands a giaceful torso, mounted on a plaster base 
cast from an antique marble in the sculptor's own collection , near 
it IS a profile head of singular interest, designed as a symbol of 
“ France, ’ for the base of a monument in Canada Tlie busts 
include the portraits of George Wyndham, of Miss Fairfax, and of 
Mr Ryan (who was largely responsible for the installation of the 
Rodin collection at New York), two versions of a brilliantly 
executed head of the “ Duchesse de C C ” , a small delicate bust of 
“Mile C C ,” with the same features as the loxely marble head, 
known as “ La Pensee,” in the Luxembourg (Plate i) ; and a 
minutely studied portrait of Balzac, strangely different in concep 
tion from the head of the great statue All these are in bronze , 
beside them, the gift includes a graceful marble group on a small 
scale of Cupid and Psyche and a strangely fascinating terra cotta 
mask which has been named “ Dante,’ from a cci tain fortuitous 
likeness to the features of the great poet who has so profoundly 
influenced the sculptor's art 

Thanks to this magnificent gift — this “small token,” as the 
donor described it, of his affection for England and his admiration 
for the British soldiers fighting beside his own countrymen m 
France— the Museum now possesses a representation of Monsieur 
Rodin’s work such as no other collection, public or private, can 
surpass, for the future it must rank m this respect beside the 
Luxembourg itself, the Ny CarJsberg Glyptothek at Copenhagen, 
and the Metropolitan Museum at New York. But the sculpture 
in the Victoria and Albert Mu'ieum will always retain a unique 
importance in that it represents the sculptor’s own choice, delibe- 
rately selected by him to display his art in London, first as a loan 
at the Exhibition at Grosvenor House, and then, by a gracious 
and generous change of plan, a permanent gift IVith the 
“St John the Baptist,” which the Museum already possessed, and 
witli the “Burghers of Calais,” whicli has just been presented to 
the nation by the National Art-Collections Fund, England is rich 
indeed m the work of the b»t-known sculptor of modern times 
In continuation of his previous generosity, Sir Henry Howorth, 
KCIE, purchased and presented a walnut-wood figure of the 
Virgin as Mater Dolorosa, French work of the fifteenth century 
(Doom 8), wliidi had been among those exhibited on loan by 
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Mr Fitzhenry Mr Lionel Cust presented a plaster plaque m low 
^Siet hTthe^modern Belgian sculptor, M ion Kalcken, repre 
reiier oy u» Schaepman on his death-bed Mr E 

senting the g Pollard presented a trefoil window head 

in stone {Room 48), English work of the 
fifteenth (or earl} sixteenth) century, which 
was dug up in excavating the founda 
tions for his factory m Jerusalem Passage, 
Clerkenwell , no doubt this characteristic 
fragment formed part of the buildings of 
the destroyed Priory of the Knights of 
St John of Jerusalem, largeh rebuilt by 
Prior Docwra about 1504 iv Inch formerly 
occupied that site The medals and 
plaquettes already mentioned, presented 
bv Mr H C Manlhef, include carefully 
selected examples of the work of MM 
L Coudray, D Dupuis, and O Roty, and 
fotma\velcome addition to the collection 
of similar work already possessed by the 
Museum Mr S 'Vtkin presented a plaster 
mask (designed for a piece of furniture) 
by Alfred Stevens, and a donor who 
1 prefers to remain anonymous gaic two 
* late Gothic stone finials from Spam, a 
fragment of a fine (thirteenth century’) 
Hispano Moresque marble relief, and a 
tmy stone figure of St Michael, probabh 
made m the Abruzzi 

Pjq j terracotta statuette of Bacchus 

, M H T pfuii-st has presented u ill help to nil out 
(Fig i) which Mr n ^ ^ it is not pnrticulnrly 

the collection .ocnption to Antoine Cojzerox (1640-1720) 

strong The traditional P ,t appprs more prolnble, 

IS not altogether nf the surface, tint the statuette is 

from the peculiar slightly later Italian artist Such 

the work ol a i^ based on the antique, seem to har e 

terra lotta “i| \hrou"h the seventeenth and eighteenth 

been produced m ^“Srk ol distinguished artists , the 

centuries and were often tn g^a,np|c, possesses a reduction 

rlrn^e Her"™les signed by Stefano Madema 
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TliQ wooden box given by Mr. Dudley B. Myers was purchased 
many years ago by liis brother, the late Major W. J. Myers, and 
had previously been exhibited here on loan. ‘The mythological 
carvings wliich decorate it correspond almost exactly with those 
on the great Bj'zantine ivory box in this Museum (316--1865) 
known as the “ Veroli casket.” The date of the box — the 

finest example of a rather large group-*is itself uncertain, although 



Fig. 3. 

a number of recent authorities have agreed in assigning it to the 
l)eriod of the iconoclast emperors (eighth to ninth century). The 
relation to it of the wooden box is an interesting problem, and, 
thanks to Mr. Myer’s generosity, the two can now be studied in 
permanent proximity (Fig. 2). 

(2) Bequests, 

Tlie Department received no specific bequest during the year, 
and no purchases were made for it from bequeathed funds. 

(3) Purchases. 

Tlie removal of tlie works so long e.\'Iiibited on loan by the 
late Mr. Fitzhenr}’ caused considerable depletion in the rooms 
devoted to Italian and Frencli sculpture; but a few of the 

jc SU >76 C 
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pieces ill'll seemed most indispensable were set aside after his 
death, b\ arrangement witli the executors, for direct purcliase 
Two examples of German sculpture acquired in this i\a\ out of 
the funds of the Murray Bequest were discussed in tht Rp\ie\\ 
for 1913, the examples of Italian and I rench sculpture could 
onl} be paid for out of the grant for tlic following xcar 

One of these, the little head of a smiling boj in gra> stone 
(pietia setena), lias for some time been familiar to Msitors to the 
Museum in Room 62 (Plate 2, factng p 4) It is said to ha\e been 
originalh discovered in use is a pendulum weight for the clock 
work of a kitchen spit in a farmhouse in the Abruzzi , and if 
the stor) is true it would account for the flattening of one side 
of the forehead and for the damage (winch at some later date has 
been restored) to the nose It was bought bv its late owner at 
the Bardini sale in 1902 (lot 537), as a work of Donatello But 
there can be little doubt that it belongs to that group of portrait 
busts of children which most recent criticism has agreed to assign 
to his short lived disciple Desideno da Settignano The corre 
spondence with such authenticated work as the child figures on 
the Marsuppini monument in Santa Croce and the exquisite Child 
Christ on the tabernacle m San Lorenro is m this ease p<articularlv 
close— for example, m the treatment of the e>es and moutli and in 
the heaw massing of the hair above the nape The whole group 
of bustPhas been studied bv Dr Wilhelm von Bode m an essav 
rennnted in hiS Flotentiucr Bildhaucr (ed 1910, pp 20^-217, 
English edition, 1908, pp t4t-S). ,■= suggested that the 

nnnnrtumtv was taken to immortalise the features of Elorentine 
Addren under the guise of the Child Christ or the >oung St John 
Baptist This httll head in stone cannot claim an artistic equahtj 
wXthe exquisite marble basis m the Drejfus collection in Pans 
^nd the Benda collection in Vienna, but in point of s^t.ment it 
mav be placed m.dnaj between the wistful grawti of the one and 
”,?alm£l boisterous mernment of the other Tmo more busts m 
t « ihismm <rtie examples of the same tendency to child por 

^:du\'e“^mtheha„ds^o«^ 

pupil“f Domfeilo, n ho has been appropriately named the ' Master 

W 'g|‘„ "ro, pI '^llirStlrs 

a[tenvard“ mSunted on a small anbqtie column of black .and 





Plate 4 
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«liitegrnnile ( 9 in,„;orf, Santa frassc*) of singular beautv 

Ellub,'.,'olr(Smalle'; nron^:':“^r 68 ‘p] fV 

acquired (Plate 3) Ilns ' statuafe’ figured I’l Te Td 
Carmichael sale (1002 No i'?^ nnri Oibson- 

Art of Siena at tlie Hurlingtoi^Club m'lgoql^rt ‘ie^r‘ or" of fh! 
great Sienese sculptor lacopo della Ouerua^ ind .t i,n i ™ H 
a rery difinite st^stic aflSiitv to InsTod/ It 
possible to trace its inspiration to one of Ins fimires 
l onteGaia (non almost destrojed) at SwL buf nerlnn^ t‘i‘'^ 
dosest relabonslnp to it ma> be found m the n ork oHn!; rbL ‘ f 
Giovanni Turini, in the relief, for cvaninle of the V 
Child on the door of the tabernacle forming part of th^fonf”'* 

-t'S •' 

" jVhn X'‘Bapl‘iTfaslened' to “he"?onT‘!s p T““ 
shghtl> later in date But the ligure itself P=r'''>PS 

solid null a flat back as if t had 1 /er' '=“* «''"Ost 

be applied to a plane surface, maf be dated^nnt 1^ 
middle of the fifteenth century, and consequem v be? 
class of bronres of which comnarativeir be ongs to a 

found It may be compareZudy^Le latt, fan be 

statuette of the Madonna on a smallei srafe f"t‘he ®a‘ 
where the treatment of the figure is still fra^n 
tradition ** frankly m the trecento 

Mr Fit/henrys lonns of French «;ri.ir,ti,^es 
numerous, and in some cases their remoral llarieft reSe?' 
gaps One singularly charming figure in wood “ regrettable 
recent addition to Ins collection, ha® been purch^ed J 

in lioom 8 It represents the Angel of the Ann replaced 

though completely detached, the wliole treatment "Is cnnc°"’ a"'^’ 
the spirit of relief (Plate 4 ) The effect is extraordina?! '? 

attractive, for the greater part of the origmaf poh dtromv®^^ 
served, the alb is gilt, theam.ee seems to havrbLn ^ iHeP''? 
purple the cope ts rose coloured, with a pale green Imml 
wing picked out feather by feather m |reen ®fnd ios“c®<ilou? 
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and purple and gold The type is a peculiar one, and suggests 
an origin m the Eastern half of France, the date raaj lie A\ithin 
the first half of the fifteenth century 

The second French purchase, though 
on a much smaller scale, is of greater 
importance Gothic ivories, for the most 
part, are apt to conform with an almost 
monotonous rigidity to certain tradi 
tional t>pes, and it has been pointed out 
how remarkabk little connection can, 
as a rule, be traced between them and 
the monumental sculpture of the same 
period But the little n ory statuette of 
a pope that has now found a permanent 
home in the Museum forms an e\ception, 
and might almost pass as a reduction of 
one of (lie majestic figures that Hank the 
doorwa\s of so man\ French cathedrals 
(Fig 3; As such It was founcl wortlu 
of mention in M Rnjmond Ivoechlm*s 
brief but valuable account of Golinc 
ivories {Htstoitf dc I Irf, ed Aiidr^ 
Michel, \ ol II (1906), Pt I, p 479) 
The flattened back and the rciiiams of 
a dowel and pm, show th it the statuette 
was intended to stand in a niche, or at 
least against a background, no doubt 
as part of a group I he early form of 
the plain conical tiara (wilii a vertical 
band m front, as in sonic of tlic Chartres 
figures), the siniplicitv and amplitude of 
llic vestments and the general nobihtj 
of treatment mav well indicate a period 
sUU vvitliin the Uuriecnth centurv 'I he 
remarkable position of the figure, with 
opp«>sed meluiition of head .md knees, 
shows a surprising fretdoni and ongin- 
nlilv in design, though a more or less 
similar attitude can be cited from one 
of the figures of the 1 ite thirteenth ctn- 
“ House of the Mus*icnns‘ at Rheuns In anv case the dale 
hardlv be far, in one direction or anoilicr, from the vear 1300 
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One other acquisition from the Fit7henrv collection was 
made, but m the ordinary way of purchase after the sale had 
taken place Tins is a life-sized head of a bearded pope (perhaps 
rcptesenling St. Peter) m caned walnut wood, Frencli work of 
good st>le of about the same date 
as the i\or> statuette The tiara 
Iicrc has a single crown round the 
base, but there arc two incised 
Circles abo\e that nia) possiblj 
mark the traces of other crowns 
(Fig 4) If the artistic representa- 
tion of the liara followed c\.actl) 
on its actual dc\clopmcnt it would 
be a valuable guide to date, for 
while the single irown seems to 
have appeared at the base of the 
plain conical cap during the 
thirtcentli centur> the «Kklition of 
the second ran more or less dcfin- 
itch be ascribed to Boniface VIII , 
about 1300, wlulc tile third ap- 
peared shorllv afterwards during 
the CMle at \vigngn But, as 
Munt7 has pointed out m his 
monograph (La Tiayc, 1897), the 
northern artists wlio represented 
the tiara had in most cas.es never 
seen such a thing, and therefore 
either followed the tradition ol 
the earlier form or drew on their 
own imagination 

Another head of earlier date 
and far greater artistic interest — 
in, this case not a fragment of a 
statue, but practically complete in 4 

itself — was purchased in Pans It is an architectural detail, a 
corbel in which the pillar shaft terminates without transition in a 
nobly conventionalised bearded mask (Plate 5) No doubt it has 
at some time been covered over with plaster, for the masterly 
cutting of the stone is absolutely fresh, and a great part of the 
original polychromy has been preserved The head is said to have 
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come from a building near Le Mans, and can be dated \m11i little 
hesitation in the latter part of the twelfth centur\ It seems 
probable that some at least of the great band of sculptors and 
stonemasons who were engaged on the west front of Chartres 
during the third quarter of the century moved westward to Le 
Mans (where the south porch of the cathedral, set up before ii86, 
IS closely similar in style) immediately afterwards We may 

therefore be justified in re 
garding this head as a humble 
representative of that great 
movement of transition be- 
tween Romanesque and Gothic 
forms which created in the 
western portals of Chartres 
figures of an austere beauty 
never since equalled or siir 
passed 

Two examples of medieval 
Englisli art have been bought 
dining the year One of these, 
«i“St jolm s Head in nia 
baster, belongs to a not un 
common class, but the battle 
mented top is not represented 
among the “ tables already 
in the Museum, and the pro- 
venance, from \ arnton Church 
jn Oxfordshire, is interesting 
(Fig 5) It was No 51 at the 
Alabaster Exhibition of the 
Society of Antiquaries m igio 
Mr St John Hope has shown 
(in Ai dweologta, LU ) that these 
reliefs, with theirrather obscure 
and barbaric symbolism— the 
□resent example shons the head of St John m a charger inscribed 
(c)<7/.et “'"'and "an®\rchbis^^^^ (probnbly 

s- 5 Sirs Sisvais £ 

requirements of the York Gild of Corpus Christi 



Fig 5 
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The other purchase stands m an altogether dilTerent category. 
It IS the head of a Tau, i e , a T-shaped pastoral staff oi crosier, in 
morse ivoiy (walrus tooth), dug up some twent} years ago in 
Water Lane in the City and almost certainly of English workman- 
ship (Plate 6) Tau heads, whtch are b) no means common, 
though this Museum is particularly rich in them, appear to have 
been mainU in use during the eleventh and twelfth centuries , a 
comprehensive account of them by Sir Hercules Read may be 
found in /iic/uicologia, LYIII , in connection \\\th the acquisition by 
the British Museum 
of an extraordinarih 
beautiful one found 
at Alcester in War 
wickshire (Vo 32 in 
Mr Dalton s Cat<i 
logue) The present 
example, though it 
cannot rival the 
Alcester Tau, shows 
great vigour of de 
sign On one side is 
the Agnus Dei flanked 
b\ flying figures on 
the other a Seraph 
flanked b\ dragons 
tlie curved ends have 
unfortunately been 
broken off It pro 
bablv dates from the 
early part of the 
twelfth century 
TheonK remain 

mg purchase in the domain of western art was a marble medallion 
with a profile head of Cicero in low relief (Fig 6) It is a 
characteristic late fifteenth century Milanese work of the school 
of Amadeo, closely similar to one of tlie innumer.ible medallions 
that overload the Certosa at Pavia, and no doubt itself intended 
for architectural decoration 

The acquisitions of Far Eastern objects of art liavc not been 
numerous, and the purchase of siv carved mkstones (palettes 
for rubbing down ink), three Cliinese and three Japanese, of 
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comparativeh recent date does not call for an\ special remark 
except in so far as it completes the collection of writing instru- 
ments and materials alread> po^essed b^ the Museum An 
cxquisitelj graceful wood statuette of 
KAvannon, m good condition, except for 
the loss of hands and feet, was bought 
as an example of earh Japanese sculpture 
on a small scale (Fig 7) It has been 
ascribed to the HaKuho period (a d 672 — 
6S6), and it seems to correspond well 
enough to larger figures of authenticated 
earl> date but e\en a moderate cer 
taint} can hardh as yet be expected m 
such ascriptions 

One last purcliase to be mentioned 
IS of far greater importance In tlie 
autumn of 1913 Mr Lawrence Bmxon, of 
the British Museum, was good enough to 
call attention to a colossal Chinese stone 
head of earl} date, then on the point of 
being shipped to America and the owner 
\er} KindK reser\ed it for consideration 
b} this Museum during his prolonged 
absence from England it was bought 
on Ins return in llie middle of last a ear 
It IS the head of a Buddha in the hard 
dark stone known to French collectors 
as granit bleu, the surface rompletel} 
coAcred with remains of colouring, the 
hair, aaIiicIi is caiaed m an elaborate 
pattern of nppling curls, aahs painted 
.a bright blue, the face pmk, the e\es 
dark, but most of the pigment aaIucIi 
has adhered is of the nature of a pale 
grounding The fealuro, treated m a 
simple formula suited to the material, 

-- are of the utmost nobiliU, and the 
liead maA reasonabh be claimed as the 
finest example of Chinese sculpture \et 
acquired lor tne Museum (Plate 7) There is no need to doubt 
Ihe^ statement that it has been broken off one of the colossal 
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statues in the cave temples of Lung-Men which, unfortunately, 
appear to have been devastated Dy plunderers during the last 
few years It gives, perhaps, as fine an example as a single 
head can do of the august sculpture of the Northern Wei 
dynasty (ad 386 — 3^19), the first and greatest age of Buddhist 
art in China , 



11 .— DEPARTMENT OF CERAMICS. 


T he nifijoTity of the acquisitions of the Ceramic Department 
during the year 1914 were clue to the generosity of the 
public in gifts ancl bequests, a gratifying circumstance, as 
it indiailes a growing interest in the welfare of the Museum. The 
greater part of the funds a\ai]ablc for llie purchase of objects for 
this department were expended in the acquisition of some of tlie 
more important articles in the collection of the late ^i^. J. H 
Fitzhemy; these had been exhibited m tlie Museum for several 
years and their removal would have been a veiy serious loss 

’ (i) Gifts 

Thirteen pieces of eai U niaiobca, tlie gift of Mr. S\ dney Vadier, 
arexaluable as types of the domestic ipottery of the later Middle 
Ages in Ital>. These vessels, chiefly pitchere for wine or water, 
with one drug-pot and a vase (Plate B (2), Kos. i and 3), were 
acquired by tlie donor at the sale of private collections formed br 
tw'o residents m Orvjelo; they were found in the rubbjsh-pifs 
excavated in the rocly hill upon which that city is built. As is to 
be expected from this circumstance, they are for the most part in a 
fragmentaiy' condition, but enough remains in every cn<;e to show- 
the nature of the designs wdth w hich they are decorated ; these are 
of a pronounced Gothic diaracter, consisting of a bird, a fish or 
floral devices firmly drawn in outline in dark manganese-purple 
partly filled m with green. These wares may be assigned to the 
fourteenth or early fifteenth century, and whilst they do not 
pretend to vie with the masterpieces of later mniolica painters 
they show that at that period even roughly made articles of 
everyday use were not devoid of artistic qualities. 

Towards the end of last year a highly interesting dish of 
“ delft ” or tin-enamelled earthenware, made soon after the intro- 
duction of this technique into England, was brought to the notice 
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the documenlarj' lustor} of the English glass trade durm" the 
seventeenth and eigliteenlh centuries Amongst them are'* two 
tavern glasses bearing the dates 1743 and 1763, of historical 
value for tint reason, and three examples which ma> reasonablv 
be ascribed to the seventeenth centur> , one of the latter, a 
sweetmeat-dish, acquired in Manchester, witli bowl pressed into 



Fir 8 (See pages 15, ly, 21 ) 

fine nbs and spirallj reeded baluster stem belongs to the penod 
before “ glass of lead’ (or “flint glass ) uas invented u ben 
Venetian ^influence vvas still predominant alike 
composition of material Mr Buckley s generous gik to the 
DepLtment vv .as usefully supplemented bj copies of his publications 
and MS notes on the luston of the subject 
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A small collection of knives and forks with liandles of porcelain, 
earthenware, and glass, given b> Mr Montague "^eats Brown, 
CMG, shows an application of material hitherto inadequate!} 
represented in the Department Amongst them arc several m plain 
white porcelain with simple relief ornament, made at Bow, two 
m rococo st}le with flower painting from Meissen, and one from 
Chantillv, charminglv painted m the style of Japanese ware of the 
school of Kaki}enion 

Major Kenneth Dingwall, D SO, has again assisted the De 
partment m making its collections as comprehensive as possible b} 
presenting specimens of various English and Continental wares 
Intlierto represented msufficientl}, if at all thereby materially 
increasing the utilit} of the collections to students of the history 
of the subject The most handsome of Mr Dingwalls gifts is a 
large Ludwigsburg porcelain soup tureen, with stand, of rococo 
design, painted w ith bouquets of flow ers Others of special interest 
are a dish made in the eail} years of tiie Ginorj factory at Doccia, 
near Florence, and a St Petersburg statuette of a Tartar peasant 
woman (Fig 8, No 3), one of a series modelled during the reign 
of Catherine II (1762-1796) as tvpes of peoples of the Russian 
Empire 

Mrs Maud Louise Allen presented a verv handsome tea and 
coffee service (Fig 8, No 6) in Meissen porcelain made during the 
Marcolini management (1774-1814) decorated witii naturalistic 
paintings of birds in the st}le of illustrated ornithological works 
of the period Another welcome gift of Continental porcelain was 
that of Mr Wilfred S de Wmton, consisting of plates and cups 
and saucers chieflv from German and Dutch factories 

Gifts of Oriental pottery were received from Mr and Mrs W 
W. Simpson through the National Art Collections Fund and from 
Mr Murra) Marks The former presented a very interesting 
earthenware bowl dating from the T ang period ( v n 61 8 to 906) 
It IS boldly painted in the middle with a lotus flower in bright 
green and orange yellow (Fig 9 on p 18) The gift of Mr Murray 
Klarks IS a porcelain bowl of the best qualit} of the K’ang Hsi 
period (1662-1722), decorated in blue and white Underneath, m 
place of a mark, IS a painting of a chrysanthemum flower This 
bowl is very similar to one in the Salting Collection (No 294), but 
IS possibly of slightly better quality 

Other gifts received bv the Department during the v ear are 
those of Miss Lily Antrobus (two toy dinner-sen ices of Stafford 
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o^T the Department An appeal to the National Art 
after t pnerosity. in its acquisition for tlie Museum* 

shmvnVt'o' •tmongst the most noteworthy ohmcts 

shown at the eahibition of earlv Lnghsh earthenu me I.oia 

the renter at the Burlington I me Arts Club, in tile catalogue of 
which It IS Illustrated (Plate X\V) In the middle of lhe°d^sh^ 
painted in blue, green, manganese purple and vellow is a rmure’ 
subject in the manner of enffravinirs of thp rir.nri V 
Alexander and the familj of Dariu, S ner ans'^ q^?^; 
the Queen of Sheba C)n the rlni .°r^ mMn'^sma? °s" ”001?“'' 'T 

painted in blue onlj, with birds nmongst flow i ring Xnt^and 

rockwork in imitation of lontemporan Chinese norrelatn !!r 

reign of Wan [ 1 . the intenals between these panels " 

with renaissance ornament 111 pohrliromc of eimids and 

winged deinifigures (Plate g) The peculiar 

dish IS that it proiides a link of ei idence betwera s^h‘n ‘ 

the christening mug in the Museum (No 3839 1901) beann 7 *fhe 

dates 1631 and 1632. which is clearlj the w ork of the kame I laL 

the p.anels on the rim of the dish, and a numS? of ?i 

pieces with poljchroiiit decoration simil ir to that m the luHni" 

Amongst the latter ma> be named a dish m the nru.sl, m 

dated 1660, w itli the subject of Jacob s dream It ,s a mo 

that the new Iv acquired dish and other examples if 

made at one of several potteries Sltu^t^»^} r»n firl c ^ ^ ^'ere 

Thames between Vaiixiiall and tomond?ev 

For other gifts of Lnghsli potterv ilip Rmrri j i . 
the renewed kindness of past benefactors Mn Rmfi 
thirtj nine specimens chiefly of the refined cream ® P'^'=='='rtcd 

which Leeds and other Yorkshire towrn wim “ ““red wa.e for 
the end of the eighteenth centurv Several of th^e i's fn 
a pair of oval fruit dishes, a pair of OTasteis 
punch glasses with a central baluster for holrim^^ ‘"‘l 
decor.qed with the elegantly pierced horrW oi ° 5 lemon, are 

This method of ornamentLmn wasTmifoted ^ 

factories at home and abroad but nmJher ' ° ^ numerous rival 

such delicacy as at the Y™ksh.m with 

somewhat rare occurrence hitherto^mro ^ A class of objects of 
IS exemplified by a Lowestoft nnrn#>l in the Museum 

(Fig 8. No i)/presented ^ Vestal virgm 

glass by Mr Francis BucLIej The potterj and 

the gift were acquired by thl do„o^l■^&fJrieS1n:S 
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shire earthenware, a punch-bowl of Crcil earthenware and sneci- 
mens of Wedgwood ware), Mr Somers Clarke (fragments of tiles 
from SoutliLrn Spam), Mr A E Curnbcrbatdi, M B F R C S 
(an fnian porcelain bowl showing the inHucnce of Kut.ini ware) 
Mrs r [ Dean (necklaces of Eg^ptlan blue glared ware beads) 
Sir J Hastings Duncan, M P (a Coalport porcelain tea clip) 
Mr M D L/ekiel (two pottery models of Clnntse temples of the 
Ming d}nast\), Mr C 13 farmer (a bwansea porcelain plate and 
\anoiis pieces of St.iffordshire ware) Mr Donald Gunn (a fine 

Vantgarw porcelain 
s^gar bow 1 (Fig 8. 
aVo j) and fne plates 
of Swansea, Spode, and 
other porcelain). Dr 
W L Hildburgh (frag 
ments of Italian mam 
ben), Heer Ho>nck can 
Papendrecht (a medi ’ 
*e\al inhid tile found 
at Rotterdam), Mr Jolin 
Johnson (an earthenw are 
case from Sardinia), Sir 
William La v\ fence, Bart 
(a Bristol delft tea pot 
and a Swass faience 
coffee pot) Mr H M 
Leatheb (a Wedgwood 
earthenware plate), Mr 
Roland H I e\ (a Cliin 
ese blue and wliite 
“soft paste porcelain 
cup and saucer), Mr C M Marling, C B , C M G (an earl} Persian 
unglazed a\are \ase and a fragment) Mr Octavius Marriage (a 
pillow of Chinese sgraffiato ware, probably of the Sung d}nast\), 

^^r V H kfottram (eight specimens of Mason s “ ironstone china ’), 

Mr illiam Pountney (a collection of fragments of potter} found 
in e\( 3 avations on the site of the kilns at Brislington, near Bristol), 

Mr Bernard Raclham (an English glass walking stick and two 
Dutch tiles of the middle of the seventeenth centun), the Rev E 
r Russell, on behalf of, the late Mr Frederick Gill (twc> Worcester 
porcelain cups, a Chinese powder blue cup and saucer of the K ang 
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Hsi penod, and two pieces of Wedgwood cartlicnuare), Mrs Speed 
(an English delft dish of the sc\cntccnth ccnlur\ painted with the 
I'all, and a Staffordshire earlhcnwaie plate), Captain the lion H. 
S Stanhope, U N (specimens of ancient Egvpliiin glass and blue- 
glared \sarc), Mr Perej Woods, C IE (a lra\elling-chcst fitted with 
bottles and dnnhmg-glnsses of Dutch engraved glass of the 
eighteenth conturs), Mr C Leonard Wo<»lle\ (a lamp blue- 
glazed ware of the Roman period found in exiaiations inSsna), 
and Mr Charles W\ldc (two specimens of earU Italian maiolica) 

(2) BnQcrSTb 

The collection presented In the executors of the late 
Mr Elton Bechely Ede m accordance with liis expressed wish, 
although not large, contains sonic cxlremclj choice examples of 
ceramic art The most remarKablc is n set of fne Delft xnses, 
forming what is> Known as a gmuttme de cheminec^ consisting 
of two beahers and three ovoid \ases witli dome shaped co%ers 
(Plate 8 (i ), facing p 14;. The forms of these vases are not original 
Dutch conceptions, but arc exactly copied from porcelain prototypes 
imported fiom China and japan, where they u'cre expresslj made 
for the European market It was to meet this Oriental competi- 
tion with the European pottery trade, whicli liad developed into 
very serious proportions, that the Delft potters devoted so much 
skill and ingenuit} to making reproductions of the imported 
w'ares in native material, wliicli could be produced at a far 
cheaper rate than that at which it was possible to import the 
originals The five vases under description bear the mark lioos, 
indicating that they were made by Arcndt Cosijn, who from 1675 
to 1680 was proprietor of the kilns at the sign of the “ Rose ” 
at Delft 

The style of the decoration is similar to the well known 
five-colour painting of the vases produced in China towards the 
end of the Ming period and early in the reign of the Emperor 
Kang Hsi, that is to say about J550 to 1680, one of the colours, 
however, yellow, is absent The design consists of flowering 
chrysanthemums and peonies and clumps of rock, all painted m 
red, blue, manganese purple and green Complete sets of these 
vases are very rare, especially with polychrome decoration , this 
set will therefore be a very welcome addition to the Museum 
collection of Delft ware 
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Ilirtc good tlnrnctcrKtir e\aniplM of Roticn iiollcr^ 
founl.iin and two jugs, uerc also included in the 'saint ^col' 
rclion or thcM the foimlain with its bowl (Fig. lo) is one of 
the finest ts.iniiilcs of Us kind in the Musenm , u is dc"La. 

— — — __ and rid in the 

^'ll'iA jainili.ir stjlc peculiar to the 

I ofthchicserui- 

'^viy^VJ I ‘“"th or e.irh eighteenth 

I ‘‘"''‘0.''ith fnmhi.jimn, floral 
festoons and sirollwork, .md 
- ijSJ has the uniisinl fe.ature of 

i two l.aps I Ins form of foun- 

I “I' f°r suspension 

f '"«5 still 

I ; .'ItB, Miiall hot! Is and mns on the 

I Continent on the wall outside 

Vi.^1 f ° * "t ‘I'aatg room, 

t "? “"■‘t ‘'ttids 

!"l ° * “ '"f fttk'S 'S 

'etnet shaped, with a mask 
m i Itdow the hp moulded in slight 

"."‘'.''f “ loop handle 

dcrued from a hrard or other 
animal IJelnu the mask are 

, t''o armorial shields, wliicli do 

.> -- — 1 ^ t'0",e'cr appear to be 

"'V Jadging from the 

cstraordinar) sammetrj of the 
charges it is more probable 
j ■'hields arc mereh 

— ""7 ^^ decorati\e and without Iienl 

L. 1 die significance The other 

Fig io P*^» ^ ^^der jug, is of the dis- 

Unctue form made to contain 
tne national drink of Normnndv -it has a lunged cover and is 
painted m colours with a standing figure of the Madonna with the 
infant Christ within a rocaille framework surrounded bv symmetri- 
cal sprajs of flowers, beneath the frame is the date 17S1 An 
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interesting study in the development of decoration may be made 
by a comparison of this ewer with two of similar form in the 
Museum, Nos 455-1870 and 2333-1856, dated 1737 Three good 
pieces of Nevers ware with the tdiaractenstic bleu de Perse 
decoration conclude the list of faience in this generous gift 

Ihe celebrated porcelain factory of St Cloud, which is 
comparatively unknown in this country, but may claim to be 
the locality of the earliest successful revival of porcelain in 
Europe after the e\tinction of the Medici factory in Florence, 
is worthily represented in this gift by a pair of toilet-pots 
decorated in relief with scrolled floral sprays painted m colours 
(Fig 8, No 4, onp 16) Acollection of Netherlandish and German 
glass IS also included 

The funds of the Murray bequest enabled the Museum to 
acquire a very interesting and beautiful Meissen porcelain figure at 
the sale of the King Collection This figure is a statuette of a girl 
in an eighteenth century dress, consisting of a flowered skirt and 
bodice with a yellow apron, and wearing a cap , on her back she 
carries a basket intended as a receptacle for cut flowers (Fig 8, 
No 2) It was probably modelled about 1740 by the sculptor 
Kandler who was working at the factory at that time It is 
worth noting that the Museum possesses a similar statuette in 
Chantilly porcelain (No C 393-19^) which was obriously copied 
from the Meissen model, but its inferiority to the latter is ver> 
apparent when the two figures are compared 

By the terms of his will the late Mr Mvles Burton Kennedy 
bequeathed to the Museum 100 examples from the large collection 
of Battersea enamels formed by Ins brother, the late Mr Charles 
Storr Kennedy, which was undoubtedly the finest existing of work 
of this class This generous bequest includes many rare and valuable 
specimens, amongst them being five fitted cases, each consisting of 
a large box containing two caddies for black and green tea and a 
third for sugar, all beautifully painted with landscapes or figure 
subjects Twoiases of unusual size are also remarkable features 
of the bequest owing to tlieir great rarity Amongst the pieces 
most conspicuous for the beauty of their painting arc an ink-box 
decorated with landscapes on a green ground, an efm with a 
portrait and bouquets in shaped medallions on a royal blue ground 
decorated with fine relief lace work in wliite, an or al snuff-box 
wuth a group of ragrantson the lid, another with a portrait of 
Oiirer Cromwell, and a third with birds and fruit in reserres on a 



mazarine blue ground resembling that of Chelsea porcelain Ollier 
exceptional pieces are five large framed landscape paintings 
(Plate 10, facing p 20) 

(3) Porch vsrs 

The permanent collections of the Department were greatly 
enriched b> the purchase of several objects which had been 
exhibited in the hluseum for many jears on loan from the late 
Mr J H Fitzhenr> First amongst them m order of date is an 
ewer of Pereian earthenware of the thirteenth century belonging 
to the class of Wares found m excavations in the neighbourhood 
of Sultanabad (Plate 8 (2), No 2, facing p 14) This piece is un- 
usual both in form and colouring '1 he body is barrel shaped, 
the form of the neck and long grooved spout is suggested by 
the head of a long-billcd bird, a boss in relief on eithei side 
indicating the e^es , the ewer is coated with a transparent gktze 
of dark purplish blue covering a design, painted in black, of plants 
springing from the level of the base 

A valuable link m the evolution of pottery design is provided 
by a large albarello or drug vase of Italian maiohca, dating 
from the latter half of the hfteenth century (Plate 8 (2), No 4, 
facing p 14) The decoration painted in blue with passages 
of faint green on the white enamelled ground, consists of six- 
petalled flowers on coded stems reserved on a groundwork of 
spirals, showing very clearly the influence of Hispano Moresque 
design It is a well-known fact that quantities of Hispano 
Moresque ware were shipped to Italy during the fifteenth century 
and that the necessity of competing w ith this import trade was 
the determining factor in the adoption b> the Italian potters 
of the technical methods employed by their rivals in Spain 
Indeed, the growth of the craft m Italy from an industry to a 
fine art is directly due to this cause, and the name maiolica is 
believed to be derived from a misunderstanding of the source from 
which the imported wares originated Great importance, therefore, 
attaches to examples which tlirow so clem a light on the kinship 
of the Spanish and Italian wares Further evidence of the same 
kind is afforded bv a fragmentary bowl, painted in blue with a 
bird enclosed by a simulated Arabic inscription, w hich was acquired 
during the year from another source From its petition on tlie 
western seaboard it was natural thatTuscan> should be the district 
chieflv affected importations from Spam, and it is wortliy of 
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note that both of the newly acquired pieces \vere probably made in 
thatproMiice, the bowl was found at Orvieto, and the Titzhenry 
drug-va'je is marked with an “1 ”, indicating almost certainly that 
It was made m riorence Another evamplc of maiohca included 
m the purchase was a shallow L^lmdrical ointment-pot inscribed 
'‘caitamty inadeabout i500,probabl> at Taenza (Plate 8 (3), No 5, 
facing [y 14) It is remarkable not only for its evCeptional form, 
out also for its beauty of colouring, and takes its place in the 
Museum as a tjpe of the useful wares made when the maiohca 
craft was artistically at the height of its development 

Nc\t in order amongst the acquisitions from the Fitzhcnry 
Collection may be taken three pieces of porcelain which illustrate 
a later phase of the ceramic art in Italy (Plate ii) They are 
remarkable as the outcome of tlie first successful efforts made in 
Europe to imitate Chinese porcelain A few jears earlier ex-pen 
ments had been made at Venice and elsewhere in UaIj,of which, 
so far as IS known, no tangible evidence remains, about 1580, a 
workshop was set up m the BoboU Gardens m Florence by 
Francesco Marva de’ Medvev, second Grand Duke of Tuscany, in 
winch under his patronage a species of soft-paste porcelain 
possessing some slight outward resemblance to its Clunese proto- 
t>pe was produced for a short time Of this material, generally 
known as “ Medici porcelain, ’ only a few examples now remain, 
for the most part preserved m public collections The new acqui 
sitions will form a handsome addition to the four specimens 
shown m the Ceramic galleries of this Museum, another example 
being included in the Salting Collection (Room 128) They 
comprise a dish with a design of floral sprays radiating about 
a sun face in the centre, a lobed flask, and a small jug 
decorated with freely treated flowering stems inspired by the 
designs on the contemporary earthenware of Sjna and Turkey 
The dish bears the recognised mark of the workshop, consisting 
of the dome of the Cathedral of Florence, whilst the jug, by 
virtue of the beauty of the blue with which it is painted, 
claims rank amongst the finest specimens of Medici porcelain 
in existence 

Other pieces of pottery bought from the Fitzbenry Collection 
are an early Vincennes porcelain saucer and a wall fountain in 
Rouen faience, with highly decorative painting in blue, which 
it IS interesting to compare with the similar fountain subsequently 
acquired \\ ith the Ede Bequest and noticed under that heading 

0 2 
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Tlirce specimens of glass and one of painted enamel make up 
the remainder of tins purchase Of the former, t^\o are glass 
vessels of considerable rarity The first is the best rcpresentati\e 
hitlierto acquired bj the Museum of the glass made in the sivtecnth 
ccntur> at Barcelona It is a tuo-handled >ase, enamelled in the 
colours characteristic of its kind, \cllo\%, bright green, while, and 
dull lavender blue, and has a 
jiersoiial interest as liaving at one 
time belonged to the Portuguese 
i{o)al Collection (Fig. ii) No 
less rare js the large dish of 
1 rench glass, of approximatelj 
the same date, enamelled m the 
Venetian manner uith a dotted 
scale pattern bordei, and in the 
centre the arms of Anne of Brit- 
tany, Queen of Louis , it is 
similar in character to a tazza 
beanng the same arms in the 
Musee de Clunv, Pans 

The third example of glass 
from tlie Pitzhenry Collection has 
for some tune been admired 
amongst tlie best pieces of late 
Gothic stained glass exhibited m 
tlie Museum (Plate 12) In it is 
represented a kneeling figure of 
a man m armour over winch is 
a fur lined coat adorned on the 
sleeves with the Burgundian badge 
of the flint and steel The com- 
position IS enclosed bv a border 
of conventional plants intertw med 
Fig n with scrolls bearing the name 

“Mana abbrCMated, “ I H S, and the motto fern ” Un 

fortunately the history of the panel .s nnknoun but it Ptobabh 
came froni Flanders, or north evidence of 
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Sstume pomls to the second half of the fifteenth century as the 


mentioned is a pa^ of painted enamel “dosed m 
a carved iv ory frame, from the Limoges workshops of the middle 
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cliaractcnstjc ^jrcen gla^e (Fig 12) Tlic clog is somewhat on 
the lines of an Lnghsh bulldog, more optcialh regards tlie liead, 
but the bode lacks the massue front, and the fore legs arc straight 
On the head is fived a spoon-like object, the purpose of which js 
not clear An interesting point is the representation of harness 
round the chest and shoulders which m e\er\ detail corresponds 
with that used for small dogs at the present da> 




ni —DEPARTMENT OF ENGRAVING, ILLUSTRATION 
AND DESIGN 


T he general policy outlined in the preceding volumes of the 
Review of Acquisitions has been follo\Ncd during 1914 
Ever} effort is being made, so far as the resources of the 
Department will allow, to secure designs and working drawings 
for architecture and the various artistic liandicrafts While the 
actual objects, such as goldsmiths’ work of tlic Renaissance, 
English furniture, etc, are becoming more and more scarce, and 
are m consequence commanding prices that in many cases place 
them beyond tlie reach of the Museum, it is of the highest importance 
that students and the public should be provided with original 
designs These drawings arc being supplemented by copies to 
scale of stained glass, mural painting, ironw'ork, etc One of the 
main functions of the Department is to serve m this wav as a 
bureau of information for students and for officers of the hluseum 
as to histone ornament and design, and endeavours are con- 
tinually made to strengthen the Department m this side of its 
development 

During the last few years attention has been drawn to the 
need for further support m the formation of an adequate collection 
of original draw'ings for book illustration A generous gift from 
Sir William Ingram, Dart , to which reference is made below', has 
notably strengthened the representation of works by British artists 
of the nineteenth century, but examples of the w’ork of foreign 
schools, particularly of the leading illustrators of France, Germany 
and the United States, are still urgently required 

Continued attention is being given to the formation of a 
histone collection of wall-papers It is felt that in the restoration 
and redecoration of country houses, during the last half-century, 
there has been no systematic attempt to preserve the patterns of 
wall-paper, and, with a view to securing this end, efforts are being 
made to wm the interest of pnvate householders and of large firms 



of decorators Dunng the \ear several friends of the Museum hav e 
made valuable gifts of old and modem papers 

Engraving 

One object of the Departmentis to keep in touch v\ jth students 
of the Ro;yal College of Art, and for this purpose it is important to 
provide not merely fine examples of engravings made in the past, 
but also a good and repr^entative collection of the best of modem 
work The rev ival of etching and lithograph} in particular is one 
of the prominent features in the art of to-dav , and the generositv of 
artists and various benefactors has enabled this section to make 
considerable progress 

\n interesting senes of five etchings bv tJie late William Dvce, 
R A. , has been presented bv his daughter, the proofs having been 
printed by Mr Muirhead Bone from plates m Miss Dvce’s possession 
Another record of a past generation of etchers has been supplied bv 
Mr. L A Legros, who has given for addition to the tedinicnl 
collections of the Department the cancelled zinc plate of one of 
Professor Legros’s most famous etcliings, “ La Mort du Vagabond '* 
"The Haunt of the Mosquito, one of Sir Sevmoui Hadens few 
mezzotints, lias been presented bv Ladv Stem , and one of 
Gainsborough's rare etchings comes from Mr Henrv 1 Pfungst, 
r S A Miss E P McGhee repeats her former generositv bv a gift of 
SIX etchings and woodcuts b} Mr Allen W Seabv,Mr H M Livens, 
and other artists B} gift from Mr A E Anderson the Depart- 
ment has acquired an etching of ‘‘ Lc Pont de Mimbeau, Pans,*’ 
b> Eugene I^jot, and the original watercolour studv for the 
second state of the etching " ijSS b\ Mr James McBev Miss 
K Kimball has given tliree working proofs of the first state of 
the last named etching and three etchings bv Mr \ emon Hill 
Twelve etchings and three colour woodcuts bv Mr Frederick 
Carter, ARE, have been presented b} an anonvmous donor 
Mr C H Baskett, \RE, Ins given five of his aqu itints, and 
Mr W P Robms, ART, six elrlnngs and an aquaiint \niong 
oiher etchers who, as frlend^» of the Department, have kindlv 
given evamples of their own work, are Mcv'irs D ^ Cameron, 
ARA, Perev' Lancaster, A R F , Miss K Kimball, ARE, and 
Miss Hei,tcr 1 rood Mr \ Derkzen van Angeren, a voung Outdi 
etcher, vvliose work shows keen interest in sliipping and a close 
studv of atmospjieric effect, has given two etchings, '* I ondlick ’ 
and " MestscJiuil ’ 
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In the section of Lithography a notewortlij gift was a senes of 
twehe rare lithographs by Charles Condor, presented by his sister- 
in-law, Mrs Cecil Lawson. Other examples of Conder’s work 
came from Mrs Frank Gibson and Mr Edmund Da\is Mr 
Campbell Dodgson gave six lithographs of typical Thames 
subjects by the late T R Way Mr. Pick, the Advertising 
Manager of the Underground Railway Company, has again been 
kind enough to submit, with a view to a selection being made, 
copies of all the posters issued by his company, among them being 
several lithographs by well-known artists Mr F. Ernest Jackson 
kindly arranged for the presentation to the Museum of a special 
series of signed proofs of eiglit posters issued by the Underground 
Railway Company, among lliein one by liimself, and others by 
Joseph Pennell, Frank Brangwyn, A R A , J Kerr Lawson, etc 

The purchases in the print section, winch are necessarily limited 
and have to be made to illustrate phases of technique, include two 
typical hthographsof Parisian life by Sleinlen, two lithographs by 
Albert Sterner, and three etchings by Auguste Leperc, one of them 
being an early working proof of" La Seme a rembouchiire du Canal 
St Martin,” an etching already represented m Us finished state. 

A few important additions were made to the collection of 
Engraved Ornament largely by means of funds allocated from the 
Murray Bequest A sale at Messrs Sotheby’s m March gave an 
opportunity, unprecedented m London, for securing twenty nine 
rare designs for ( ups and beakers, all dated 1581, by Bernhard Zan, 
belonging to a senes with the title "Allerlej Gebuntznierte 

FISIUUNGEN GFMACHT UND AUCII GLDRUCKT IN DER FURSTLICHEN 

STAT Onnoltzbach DEI Steffan Herman Goldschmid " Of Zan 
little is known beyond the fact that he was a goldsmith’s appren- 
tice at Nuremberg m 1580, and, as is shown by the title of the 
1581 series just quoted, worked under Stephan Hermann at 
Anspach From the same sale came thirty-four similar designs by 
anonymous artists, who worked like Zan m the " dotted manner,” 
using on the plate the actual graving tools which they employed 
in their goldsmith craft At the same sale twenty valuable and 
typical examples of engraved designs by Virgil Solis, and twenty - 
three woodcut designs for cups from Hans Brosamer’s "Kunst 
Buchlein” were secured for the collection One of the designs by 
Bernard Zan is reproduced on Plate 13. 

The sale of the famous Foulc collection of engraved orna- 
ment m Pans, in May, offered an opportunity more apparent than 
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real, for nearlj all the finest engravings for goldsmiths work, 
bijouterie, l^on^^o^k, etc of the rrenrh and German renaissance 
V ere bought in by one of the \endors of the collection, regardless of 

price T^vo senes of dra^\- 
ings, ho\\e\er, to be men 
tioned later, ^\e^e acquired, 
and four sets of seventeenth 
century engraved ornament 
— Nw Guerard’s “ Lure Nou- 
veau des Pnnsipes-'D orne- 
mens,’ and “ Dn erses Pieces 
d Arquebusene , a set of 
ironwork designs, without 
title, by Midiel Haste, and 
Baltasar Moncornet s “ Livre 
Nouveau de toutes sortes 
douurages dOrfeunes 
1665 ’ The last is note 
worthy for the cliarming 
little views of Pans and 
the neighbourhood, which 
are placed beneath each 
jewellery design 

Illustration 
1 he gift from SirWilliam 
Ingram, whicli has been 
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already referred to, will greatly strengthen the collection of 
drawings for modem illustration Sir William Ins placed at 
the disposal of the Department, witli the object of a selection 
being made, over 5000 original drawings for illustrations which 
appeared in the “ Illustrated London News, the “ Sketcli,’ 
and other papers Tlie collection is a smgularlv comprehen- 
sive one, covering a period of rouglilj twenty years from tlie 
start of the process block to about 1900 It has been ini 
possible as vet to make a final selection and arrangement 
of tliese drawings, but as an indication of their importance 
It ma> suffice to saj that most ot the leadmg .llustrators 
■ n the period are mcluded Among ll'oni arc Ccc.I Aldin, 

W D Almond, r Barnard, L Baumcr, ^h^ Becrbohm Gordon 

Broirne, Tom Brounc Rene Bull, I rank Craig, A rorcslier. 
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Ham I urnibS, Warwick Goble, Kate Greenawa>, M GrcifTon 
Ingcn, DudlcN Harch, J Ilnssill, L Haven Hill, | P Jaromb Hood, 
Phil Ma\, IVniard Partridjjc, F U 1 ownsend, .and Calon W^ood 
\illc Two of the drawings comprised m the gift, the work 
rcspcLluel) of Kate Greenawaj .md Phil Ma>,arc illustrated in 
Figs 13 and 14 

Among other original drawings for illustration received during 
thevear arc three bj J I Sullivan, coming as a gift from Mr C 
D RoUh Si\ original drawings b\ Ka\ Nielsen to “In Powder 
and Cnnohnc bv bir \ Ouillcr Couch were presented, two 
coming from Mr \ L \ndcrson, and four (along w itli other draw- 
ings for book illustration b) Hugh Ihomson, etc) from Messrs 
Frnest Brown and Phillips Mr Phend Spiers gave thirt) si\ 
sheets of pencil studies by Godefrov Durand, and Mrs Lewis 
Willoughbv gave one of her decorative illus- 
Irations m water-colour to the “Humours of / / 

Histon The original diawing in pen and jn^ 

ink bv Laurence llousnnn for the “House of 
]o>, ibgn nine pen studies for illustrations 
by G J Pinwell, and a studv in pencil bv 
Alfred Stevens for the title page of Yy 

‘ Once a Week, were acquired b> / \v 

purchase Mr Harold Hartlc> has P \\ 

presented several proofs of wood en ^ l \ 

gravmgs of the period of the sixties / 1 ' 

DnsiGN (Various Clvsscs) JL/W' j t ^ 

An important gift of an y 

old Chinese wall paper of the ^ A / 

seventeenth century, making J/ Jj W"" ^ 

the complete hanging of a 

room, came from the Commis 

sioners of Woods The paper 

originally hung in Lltham 

Hall (now let on lease by the *■ j tUM. y-" 

Commissioners of Woods as r- 

the Club House of the Eltham 


Golf Club), and was removed b^ the Commissioners m 1911 
Decorated with naturallj treated plant forms and birds, it is a 
remaikably fine example of Chinese design of the seventeenth 
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centut)- ; and its beautiful colouring, CKecuted entirely by hand, has 
become mellowed and refined with the passage of time (Plate 14). 
Though it has suffered from discoloration and damage in certain 
places, the paper is, upon the whole, well presers’ed, and has 
special value because of its rarity. In an article in the “ Burlington 
Magazine," July igoj, Mr. A. G B. Russell described t\\’o ven’ 
similar Chinese papers of the seventeenth centur>, one belonging 
to Mr. Vincent Perkins at Wotton-under-Edge, in Gloucestershire, 
the other in the principal room at Ightham Mote in Kent, 

Messrs. Benskin & Co. have gi\en a portion of an eighteenth 
centurj’ wall-paper, discovered during some structural alterations 
in the Old Bell Inn, Sawbridgeworth, Herts ; and Mr. G. E. Jarvis 
has presented a piec*e of a “Don Quixote “ paper and six other 
interesting specimens of block printed paper hung at his residence, 
Doddington Hall, Lincolnshire, when the house was decorated in 
the latter half of the eighteenth century. Messrs. Jeffrey & Co. 
have given 21 pieces of wall-papers by leading designers to\\ards 
the close of last century, among them being 10 designs by Walter 
Crane. Other gifts of more modern papers have come from 
Mr. W. D. Dawkins, Mr. Henry Butler, and from Messrs. Birge, 
Sons & Co., who have given 112 patterns of leather papers 

For mnny gifts to therolJection of Architecture] Drawings, the 
Department is indebted, directly or indirectly, to Mr R. Phen 4 
Spiers, F R.I B A., F.S A , ulio for many \enrs has been a valued 
friend. Mr. Spiers Ins presented a set of measured plans of 
Gloucester, Lincoln, and Canterbun’ Cathedrals, a section of 
Chidiester Cathedral, and a view of the Church of Les Trois 
Pahs, Charente, all draum by himself ; and also an elevation of 
one side of the “Gilt Room ” at Holland House, drawn by C. J 
Richardson, and a section of the Church of St. Remi, Rheims, by 
E. Leblanc Mr. E J. May has given eight sheets of drawings 
prepared by Messrs. Nesfield and Shaw, for the restoration of the ^ 
parish cluirch, King’s Walden , and Mr Somers Clarke, F.S A , two 
beautiful drawings of the reredos and puipit for St. Martin s Church, 
Brighton, the former by H. E. AVooldridge and H W. Brewer, and 
the latter by G Jeffery from Mr. Somers Clarkes design Mr. U 
Baker King. A.R I.B A., has gnen an interestir^ collection of 
over two hundred drawings of encaustic tiles These drawing, 
made mainly from old tiles, were used in the preparation of tiles 
for Sir Gilbert Scott in his restoration of various cathedrals and 
churches throughout the kingdom. 
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Ihe chief purchase in the section of Architecture was a 
collection of ■283 original drawings made b\ George Bouet of 
Caen, about the 3 ear i860, for J H Parher of Oxford, the 
neli Known ^\rlte^ on the Historv of Architecture The draw 
mgs, executed with great skill and accuracy, are of value as 
examples of a fine school of architectural draughtsmanship 
They are of special importance as an historical record, in 
that they depict buildings of architectural interest m France 



Fig 15 

and Italy, Ner^ many of which ha\e since been destroyed or 
restored A Men of } annion is illustrated m Fig 15 
i\i\other interesting purchase was that of two \olumes contain- 
ing 295 drawings or tracings of Italian buildings, decoration 
sculpture, etc made about the dates 1760 to 1770 There is 
esidence that ‘;everal of the drawings (about half being measured 
drawings) were made by Richard Norm,, and the \olumes bear 
his book plate Norris was Surveyor to the Christ s Hospital and 
Chnrterliouse Estates, Clotliworkere Company, etc , and designed 
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Dunham Massc), Che*ihjrc, for the Earl of Stamford and Warring- 
ton ihc Instonral \aluc of the drawings and tlieir fine uork- 
manshvp give special importance to tins acquisition 

Another purchase of interest in this section was a finished 



studj by Alfred Stc\ens 
for the decoration of a 
Rojal reception or wait 
ing room at Paddington 
Station, designed bj Sir 
M DigbvNNjatt Stevens’s 
letters to Wjalt with regard 
to this drawing and tJie 
scheme of decoration were 
purclnscd with llie draw- 
ing, and are plated in the 
Libraiy (sec p 42) The 
variant design referred to 
m lliese letters belongs, to 
Mr U Pliene Spiers, and 
was rccentlj lent to the 
Museum 

Several trade pattern 
books of metalwork were 
acquired, among them — as 
a gift from Mr C P Long 
den — being a catalogue of 
fire grates, etc , issued by 
Mes'^rs Longden, Walker 
&. Co , at the Phcenix 
Foundry, Sheffield, at the - 
beginning of last centurj 
The chief addition, how 


r.G .6 (S« pige 36) 

^ ° senes of superb designs by 

Virffil Sohs (1314 1362) for the orminentation ef guns ponder 
flasks dagger shtaths, etc This tvas bought at the sale of the 
TotIc Colfea.on (see p 29) from the funds bequeathed b> the late 
Captain H B Murray Though the engrat ed work of the great 
Nu?Lberg ornamentrst enters a tvide ground and is 'veil knots n 
h,s origmSl work as a draughtsman and colour.st is eatremelt 
rare , and these remarl able drawings executed with pen and 
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:850, and now belonging to the National Gaflery Tins admirable 
example of I andsecr's power as a dranglitsman was “ presented bv 

LandseerMackenrie Esq nephew of the artist, in memo^ oflirs 

only son, Cohn Landseer Mackenzie, end Lieu Highland L g I t 

. „p;s! 

fine draughtsmanship and their architectural interest * ' 

In the Oriental Section, the cliief purchase «as a senes of 
47 designs tor [apanese fan mounts, remarkable for their rich 
^ariety of colouring ornament and adaptation of design to space 
One of them, illustrated in Fig. i8, shows the poetn game, in 
which fans are set floating down a winding stream," while the 
players stationed at different points along the bank are each 
required to improvise and svrite a poem before his fan passes him 
The same theme is the subject of a sixteenth century screen bv 
Tosfi Mitsushige, acquired m 1912 





I ir u) 

strengthened by a gift from Miss S 1 Pndeaux^ including the 
following items the siUtr filigree booKco\er, probably Dutch, 
of the eighteenth centur\, illustrated m Fig ig , a booh co\er of 
platctl copper with stamped sides 'vnd engra\cd bach, French or 

■c "><• D 
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watercolours, man) of them bcm^ signed with Ins monogram, 
are of great artistic \afue both for their own saKe, and for 
comparison with his engra\cd worh of the same nature Three 
of tlie^e drawings arc reproduLcd on Plate 15 \t tiie same 
sale was bought a shctcli-book containing si\ty eight sheets of 
pencil drawungb, some parth coloured, of jeweller}' designs, 
one IS reproduced m Fig 17 These designs, many of them 
signed belong to the middle of the cighteentli century, and, 
from similarity of si} Ic, 
may be safel} attributed | 
to CUnstian laute, who 
published in London about 
1750 an engraved “Book 
of Ornament useful for 
Jewellers ” 

Among other classes of 
draw ing and design may be 
mentioned two fans in 
watercolour on silk, one 
painted and presented b} 

Mrs Ldmund Da\ is , the 
other, by Mr G Shenngham, 
presented b} Mrs Prosser 
Mr U W Howes gave four 
earl} drawings witJi figures 
by J Cnstall, one of the 
founders of the old Water 
colour Societ}, approaching 
in some respects the school v 
of Blake and Flaxman . 
rather than the later land- ^ 



scape* work with which jy 

Cnstall IS more closely ^ 

identified A sketch-book containing figure studies bv Solomon 
Hart, R A ,^v\as presented by Mr Phene Spiers , Ladv Stern gave 
an interesting chalk portrait of Samuel Rogers, by George Dance , 
and Mr Charles H Woodbury, a well known American artist, gave 
two admirable examples of his landscape work in pencil 

Among other gifts was a chalk drawing by Sir Edwin Land- 
^ 'V Belgian plough and horses, a stud} for Ins paintm^- 
A Dialogue at Waterloo,’ evhibited at the Royal Academj in 




nootwUlNDSNr Cserjvixn ewl of ijtfi century 
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Se^e^al tataiogues, laam of them pn%atel> printed, ha\e been 
received, notabh, from HRH the Duke -of Cumberland, the 
catalogue of his collection of miniatures, bv Dr G C Williamson , 
from Mr John G fohnson of his collection of paintings and some 
works of art .il Philadelphi.i b) Mr B Berenson and Dr W R 
^ alentmer , fioni Mi T B Walker, of his art collection, and col- 
let tion of c.ir\ ed jades, etc at Minneapolis , from Mr J P Morgan, 
catalogues of hi'' antique bron/es (including some antique objects 
m gold and sih er), b\ Sir Cecil H Smith, and of twenty Renaissance 
tapestries from Ins collection, b\ Mi Seymour de Ricti, from the 
executors of the late Mi Geoige \ Hearn, the volume upon the 
Hearn gift of paintings to the Metropolitan Museum and upon 
the Artliur Hoppock Hearn Memorial Fund , from Mr Toranosuke 
Furukawa, the catalogue of lus collection of sword guards and 
otliei ornaments and a volume entitled “ Hompu SoTcen Kinko 
Riakuslu — short account of japanese sword furniture artists, 
and from Messrs C Maliillon and Co the catalogue of the musical 
instruments in the Museum of the Roval Conservatoire of Music 
at Brussels 

\mong catalogues of collections in Great Biitain there were 
received from the Duke of Buccleuch, tlie catalogue, bj Mr C H 
Scott, of the pictures at Boughlon House from Mr Otto Beit, 
that of his rollectum of pictures and bronzes, bj Dr M von Code , 
horn Mr john Reid, the catalogue of his British, French and Dutch 
pictures bv Mr ] L Caw from Sir \ H Cliurch K C.V O F R S , 
that of the lapanese sword guard-' in Ills collection 

(2) PbRChVSCS 

Three bookbindings purchased during the >ear are of sufficient 
unport<ince to deserve mention m these pages 

The earliest the binding of an edition of “ Postilla Guillermi 
isuperEpistolaetTvangoha pnnledat \ugsburg m 1494— jsalate 
German example of blind stamped work in brow n leather, in vv Inch 
large stamps, together with brass pierced and repousse corner and 
centre ornaments Inv e been applied to covers measuring no more 
Ih.in 8^ A b inches (Plate 16) The clasps linve also received 
br.iss mounts and plates, these engiaved vv ith the letters inir C^) 
From the executors of the late Mr J H Fitzhenrv, the 
I ibr.irv was so fortunate as to purchase a binding decorated with 
the fiimous stamps of Geofrov Tors (b c 1485 d 1533) The book, 
which w IS issued bv forv and also bv Jean Petit, from the Rue 
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Si jtuques, Pani,, jn i^sg, is a copj of “La lable de lamie 
|)liilo-«oplic Ccbes, natif de Hiebes et Uiditeui Darislote ’ (i6mo ) 
1 he design is Uie well known rectangular panel of peculiarlj 
elegant and clastic arabesque within a border of trefoil cresting, 
willi corner lleurs de Ijs in gold (Plate 17) \piominent feature 
in the composition is the broken \ase, seen also m Torj’s mark 
(Fig 21), tlie elaborate sjmbolism of which is re\ealed in his 
“ Ciiampflcury " The binding maj be conipired with the two 
jllustratod in the late Henn Bouchotswork upon the artistic book 
bindings of the National Library, Pans (pi \v\n and wxiii) 

1 he third acquisition — an Lnglisli binding in dark blue 
morocfo— Ills an elaborate ornamentation in gold and blind 


tooling, including a rectangular frame in the 
“collage st\le (No i on Plate 18) The 
book edges hue also received gilt ornament 
(No 2 on Plate 18) This binding, winch 
may be assigned to about the \enr 1700, 
belongs to a Bible m 1 rencli, printed at 
Xmstcrdain in 167S 

Copies of two rare sivteenth centurv 
books hue also been purchased as e\ 
ampics of illuslralion tind book production 
lespectivelj 

The work “LI C.uallero determm ido, 
tradu/ido de lengu i Irmcesa en Casiellana 
por Don Ilcrmndo de Acuna (410 ), printed 
at Antwerp m i^j3, js illustrated witli a senes 
of tvlrcinch fine wood-cngcavings, compris 
In 51 nig 20 full-page compositions ignette 

and print! rs mark All but one of these 
biai a monogram or cipher appar<ntl\ composed of the letters A 
uid S, issjgncd bv an antiquaPd allnbution to Juan de Vrnhf 
(b Icon, 153s) a member of the cekbrated fimil> of Spanish 
goULmiths but now received as Inal of a I Icmisli engraver 
known IS \ntoniU'* Silviiis or Svlvius (b 1525’} the monogram 
being found m tlie m irks of ce'rfun Antwerp printers aid book 
filers for whom he worked, nottblv m that of Jean de L let or 
• luan L leio, printed in ‘ FI Cavallero Dclennin ulo,’ and m marks 
of the Nuv ts or \ulius.of Jenn SUcImus and of Christoplit Phntin 
'I hi" Sp im"h versificalion of Qhvier de h M irche s poem 
whuh bi"td. truhtionvIK upnia pro^ev.ruon bv the Emperor 
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Cliarles V , to \\liom it dedicated, bnngb to light an important 
instance of tlie utilisation of the composition*' of an earlier, b\ 
a later, illustrator Comparison of si\tcen of the engrav mgs \v itli 
tlie sixteen illustrations of the edition of “ lx Clieialier dehberc,” 
printed at Gouda about i^86, and re issued at Schiedam about 1500 
{cf the Dibliograplncal Societi’s Illustrated Monograph, V i8gS), 
reveals a remnrk.iblc idcntil) in the structure of lao sets of 
designs w boll) divsipnl.ir m sUlc—an idcntits not to be attributed 
to Oli\ ler dc la Marche’s on n elaborate din rtions for tlie illustration 
of “ Le Chevalier dehbere, could the engniver of the 155^ edition 
luive been cognisant of tlicm 

The “Libro mtitulado Pabnodia, di la neplianda v fiera 
nadon de los lurcos Reropilado por Vasco Dia? Tanco/ 

IS a thin folio printed at the authors own press at Orense, 
Galicia, in 1547 (September !;>) As sucli, it is not onl) a monu- 
ment of printing from a t> pographicalK obscure region of Spain, 
but IS significant of the resources at the lominand of a private 
press of the period Diaz Fanio, a n.itive of 1 regenal de la Sierra 
in Estremadura, is also Known as the printer, in 1544, of the 
“ Constituciones Sj nodales of the bishopric of Orense, reputed 
to be the earliest work with wood cuts tliat appeared m Gahcia 
His “ Palinodm, ’ in Spanish black letter, is remarkable on account 
of thevanet) of its initials, and also bec«iuse of tlie dissemination 
obtained by the designs of two of the wood cuts printed in it f 
The title page composition, representing equestrian figures of 
Charles V ^ and of his son Philip, afterwards Philip II , in Roman 
armour, with the arms of the lattei as dedicatee of the book, is 
subsequentlv found in the “ Oliv ante de Laura, printed bv Claude 
Bornat at Barcelona in 15O4, and it also did service for the 
“Lisuarte de Grecia of Lisbon fAlfonso I opez), 15S7 On the 
other hand, an equestrian composition which appeared on the title- 
page of the “ Don Florindo,’ printed by Pedro Hardouyn at Sara 
gossa in 1530 represents GodfTe> of Bouillon in the “ Pahnodia, 


* The engnver of the origiml senes is identified as ‘ the third Goudn 
woodcutter bj Sir tt M C-onwaj * I he woodcutters of the Netherlands 
m the fifteenth centurj, pp 144-8, 294 6 1884 

t Cf “ Citnlogue de la bibliotlieque de M Ricardo Heredn Psns III, 
161-2 iNo 3264 Cf also Nos 2499 and 2457 2483 ind2458 

J An efiig\ of some iconographical preten«:ions m pose strangel) reminiscent 
of Titian s portrait of the emperor at the battle of Muhlberg (1547), painted in 
the following jear 
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and IS found in .inotlier fdilion of “J isuarlc pnntrd b\ P Ping 
and I Escnrilla, of Saragossa, in 1^,87 1 he colophon pronounn- 

raent of llie book’s origin is confirmed by evpeil eviminatuvn of 
Ihe presswork and b^ otiur tfihnical details 

There luue also been acquired Ihrto autograph letters from 
Alfred Stevens to the architect, Jiir Matthew Digb\ W\att, lon- 
cerning llie decoration of the “Omen’s \\aiting Room at 
Paddington Station, in the designing of which Ws.itt and the 
engineer Isambard K Brunei, were associattcl In tlie first of 
the letters, winch are undtilcd si\c bv the dm of the week (one 
is endorsed “ 1S52, ’ in another hand), Stciins offered W^att the 
choice between two designs, tin om in gold and wjnlc, and llu 
other in blue, with life S 17 C figures whuh the artist n commended 
as less cNpcnsne In the second lettei, written also on a 
Irida\, Wyatt was reminded b\ Ste\ens of Ins oJler of one 
of tlie drawings for winch Ste%eiis requested pavment (10/), 

“ since it seems unlikely that the j»cheme for decorating the 
Queens Wailing Room wiU e\er be cained out 

Apparent!), Wyatt sent Ste\cns a cheque; but also returned 
the drawings In the third of the letters dated Saturday, 
Stevens acknowledged tlie pa)inent, but insisted that one of tlie 
designs was clearl) Wjatls propert),and accordingly the design 
in blue being, to Stevens thinking ‘so much tlie best and most 
finished, lie sent it back The tone of the lest of a long letter 
is one of generous apologv <ind evplanation for ‘ misunder- 
standing respecting the price of or the pavment for tins 
drawing, and Stevens concludes with a postsciipt begging the 
architect s acceptance, also, of the design in white and gold, “it 
Avill, 1 am sure, be better cared for in \our hands tiian in mine 
The blue drawing, for which Stevens declared a preference, is 
now in the Museum (Department of I ngraving Illustration and 
Design) 
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I r lb satisfaclon to leuml tlial tlie >ear has Iilui marked b> a 
succession of splendid gifts chiell> to the colhctionof English 
siher, and the Museum <»\.\es it to the gtmrosityof friends 
that a branch nf luitive art which allained great evccllence in the 
past IS thus beginning to letcne a less inadequate representation 
than hitherto Ihesc important additions will be found described 
under the liead of Gifts Meanwhile it may be stated once more, 
foi the benefit of tliose wiioaie desuous of seeing a more worthy 
representation of English art in silver in the national collection, 
that tlie Museum has for some tune been comparatively rich in the 
well known silver-mounted earthenware jugs and other “ confections” 
ol 'vaxiows matenaVs \«\wcb so much engaged the fancy o5 our 
Elizabethan forefathers , but the more important and sumptuous 
pieces, w Inch mark the sixteenth .ind the early part of the seventeenth 
century as one of the most prolific periods of the art, are still 
wanting The rosewater ewers and dishes, steeple cups, and other 
characteristic \ essels of the time, are still only to be found in private 
collections , and m a later period the Museum remains without a 
single specimen of the work of Paul Lamerie, the most famous 
London silversmith of the eighteenth century Mr Harvey Hadden’s 
loan case of silver of the reigns of Anne and George I is a valuable 
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auMliar} to the fuller representation of English work of a time 
when It was pecuharlj simple and appropriate for daih use, but 
the fine pierced siher of the Utter part of the eighteenth cenluu 
still waits for representation, and offers an opening for the generosit\ 
of a benefactor Irish silver has receued an addition b\ bequest, 
but not of an earl> period, Scottish silver remains unfortunateK 
entiieh unrepresented Another subject greatly in need of illustia- 
tion in the ^fuseum collections is English jeweller) of the sixteenth 
and earl) se\ enteenth centuries 

It must be lecorded with regret that lacE of funds pre\ ented 
the acquisition of two magnificent pieces of French plate of the 
latter part of the seventeenth centuf) , which for some) ears had 
been exlnbited on loan in the Museum. 

With regard to Oriental metalwork the need for fine decora- 
tive swords and armour of the Mear East emphasized last vear h is 
been hard!) lessened by the addition of two oi three blades 
bequeathed b) Eadj Anna Chandos Pole Nor are a couple of 
Chinese bronzes, liowcver interesting, enough to fill the gaps which 
still interrupt our series of these important monuments of earlv 
Chinese art Other categories awaiting reinforcement are Chinese 
gilt bronzes, arms and armour, and Korean metalwork Certain 
lacunre still exist in the sword furniture senes notwithstanding the 
remarkable genecosit) shown in this direction b) Sir A H Church, 

K C V.O , I R S 


(i) Gifts 

Ihenition is indebted to Mr Harvev Hadden for his gcncrositv 
in presenting to the Museum during the past )car five superb pieces 
of English Sliver Foremost must be placed the siher-gilt bowl 
and cover {Room 39) of the late fourteentli centurv from Studlev 
Ro\ 'll Clnirch.Ripon (Frontispiece) Earlv in 1913 a facultv w.is 
obtained for its sale, with a view to its becoming the propertv of 
the Museum, and Mr C J Jackson, F S , a generous friend of tin 
Museum, who had interested himself iii the nnller, with tiu true's! 
publu spirit advancerl the large sum of mone> reipnrcd As the 
funds at tilt dispo<;al of the Museum were insulhcicnt for the 
purtlnsc, efforts were nude to sveure donations towards tint 
purjicjsc I lie response w is gratifving, but iiolw itlislanding this 
assistanct , a 1 irgc proiwrtion of tlie purchase monev was stdJ net d( d, 
whin in janiiarv 1914, Mr Harvev Hadden cann foi w ard and vv Uh 
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gieat mumricence undertook the whole of the purchase This 
wonderful object, the earliest piece of English sil\ er in the collection, 
thus happil} secured for the nation, will remain at all tim^s one of 
the greatest treasuies of the Museum, and a witness to the patriotic 
spirit of its donor ^ 

The bod> of the bowl m form lesembles an inverted truncated 
cone, like the bow 1 of a medizeval chalice It is raised on a circular 
foot, composed of a row of open rings bordered with mouldings, 
plain above, enriched below The simple curve of its profile is 
answered by the graceful ogee outline of the cover, which terminates 
at the top in a knob and is finished round the circumference with a 
moulded nm enriched with quatrefoils 

The beauty of form, proportion, and detail of the work, added 
to its antiquity, make this bowl an object of which it would be 
difficult to exaggerate the interest But its most remarkable 
feature is the chased and engraved decoration with which the 
surface is covered This consists, botli on bowl and cov er, of leafj 
wreaths, which hav e been hnppil> termed “ a sort of tree of know 
ledge, inasmuch as they bear the characters of a blacl letter 
wlpUabet, each, sptmgmg from a short stalk These are preceded 
b} cl cross and terminated bv a ^roup of words and contractions , 
the knob of the cov er bears the single letter n The ground of this 
decoration is covered with a matting of engraved parallel lines, 
lightlj crossed by similar engraving The whole of the external 
surface was originally gilt, but the gilding has been largely worn 
away from the slightiv raised decoration 

Much discussion has taken place both as to the purpose and 
the historj of the Studlej Bowl As to the former, there is no 
sufficient ground for legarding il as anything but a piece of domestic 
plate, and this v ipw of its use issupported b) an extract from a will 
preserved af^ork, appositely quoted bv the late xMr Fallow By 
this document folm Morton, Esquire, of York, m tiie jear 1431 
bequeathed to Ins cousin Robert Ga^tenbv “unum collok pece 
argent! cum scnplura ABC m cooperculo ' (i c , a silver bowl with 
the ARC inscnbecl on the cover) Here is plainlv a reference to a 
similar pieit of silver, in the same count} and within hftv vears of 
the dale of the Sludlev Bowl, spoken of by a familiar word as .1 
domestic v essel The liistor> of the bowl is, unfortunateh, miicli 
more obscure, and U seems impossible to sav with certaint} more 
than tint for a period of fortv vears it had been used for collecting 
alms in StuiUev Church Its importance as a w ork of art and Us 



pfCLiiii ir\ \ ilu \cciii Ui!u\cbnn iiMsii‘'pccte(l unlil rtc ciitU , \\litn 
Jl uas uillidnun from list inil pluea for sift rrislodi in a l« il 
b nil 

In gnnliiig ihe f iLiilti foi the ■. ih i! fin boiil bj ilit 
uitlioritKsnfStudlii Uumhtbt Unmelloi of tin DioteM- of Ripon 
Jindi till pirmissioni ondition lion till bou I p issingto tins Museum 
It IS gri ith to be hoped tint tiu Chin dim s iclion will bi 
follotid in in\ siiiiil ir nsi tint in i\ him Hurt ire m tin 
possession of couutrs pinslns in innnv ilnweses pieies of sectilsr 
pHtt will h nltliougli intended b\ pi us donors for the sen ice of 



the cliurcli hue loiit? since been set iside u unsuitable for that 
purpose \Ian\ of the^e pieces are of great interest as example'^ 
of ( raftsmanship and design in silver anti would be of inestim ibit 
value to the national ‘ollectton The safecustodv of such objects 
often of great pecunnrv value is a senows difficulty and responsi 
bility for countr^ p irishes whicJi would on the other hand be 
greatlv benefited b> the funds available from their sale 

A little hter in the je'ir Hadden presented the superlj 
silver gilt garniture of if>75 which formed part of the \shbnmlnin 
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Collection {Room 39), it consists oF a \ase and co\er and two 
flasks, chased and repousse with fruit and foliage in the sumptuous 
st\le of the Restoration (Plate 19) Ihe contrasting curves of the 
three pieces, the ri(.hnesb of their decoration, and the fine colour of 
the gilding,’ combine in an effect of great splendour Such pieces 
are onl> to be found in the roval collection or in a few of the 
"reat houses of Engl ind , they afford a stiiking iliustiation of 
the reaction from the almost iincoiitli simphcitv of taste under the 
Commonwealth, <ind m the national coUertion fill a place of con 
siderable historic interest Mr Hadden also presented an admirable 


example of an Eng 
hsh apostle spoon, the 
handle terminating t 
in a figure of St Bar 
tholomew (Room 39) , 
it bears the London 
hall mark for 1537, 
with a well known 
maker s mark and 
an exceptionalK 
welcome addition to 1 
the collection, winch 
possessed hitherto no 
early example Bv 
these splendid gifts ^ 
the Museum is placed ^ 
under a deep debt , 
of gratitude to Mi r 
Hadden , and it is, I 
perhaps, not too ^ 

much to hope that * — — 

his public spirited J ig 24 (Sn -,4 ) 

action nia> stimulate , , , 

others who are interested in the development of the collections 
A body of friends of the Museum, who had kiiuUv subscribed 
towards the purchase of the Studlev Bowl, were good enough to 
allow their donations to be retained for the acquisition of another 
piece of English silver The sum was applied to the purcluise 
of an English inazer-howl of the end of the fourteenth centur}, 
an important and rare example of these mcdimval drinkmg-vesscK 
(Plate 20, factng p 4^^) The bodv of the bowl of finely figured 
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and (olourcd maple wood, is of tlie carl\ upnglit shape, with a 
silver giU run engraved with a rlivmmg inscription in Southern 
English of the period 

“ Hold 3 o\vrc tunge and stv the best 

and let jowre ne>5bore silU in rest 
Hop so Jus(\the god to plese 
let h\s np\5borp )vve m ese 



I ic 25 (S* pdge 53 ) 


The bosS in the centre bears the sacred monogram Tins is 
the earliest Mnzer bowl m the Museum collection, and a \alinble 
example of English medimval workmanship 

^Ir C J Jackson T S A. , through whose intervention, as 
alre'id> recorded, the Studiej Bowl was placed within the rencJi 
of the Museum, presented a beautiful flagon of serpentine marble 
mounted m sd\er gilt, English work of about 1630— a pleasing 
memorial of his generous assistance (No 1 on Plate 21) 


I’l \Tr 20 




THC roKi \\ oDr M\zcr Map!e^^ ocxJ, mounted in siher giU English , end of 14111 century 


TRl SfKTTD B\ A BOD^ OF SI B'^CRIUrK'? 
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Mr and Mrs W \V Simpson «\dded to then gifts of last yeai» 
through the National Art-Collections Tund, .i much -needed 
o\ainplc oE an LugUsli silver teapot of the early jears of the 
eighteenth Lcnturv , it is of admirable proportions, octagonal in 
form, and bears the London hall mark for i7iS(\o 2 on Plate 21) 
With this gift was also presented a rare set of si\ silver-gilt 
teaspoons bearing tiie London ball mark for 1703 

Mr Donald Gunn piesented an Pnglish silver jug of good 
form b\ Simon Pantin, with the London lull-mark for 1721, 
and Mr R I Warwick 
.1 charming silver 
two - handled bow i, 

French work of llu 
Liidof the sev enteenth 
ctnlurv Mr I ouis 

C G Clarke pre 
scntecl, m addition 
to spoons and forks 
two engraved silver 
medallions, after Si 
mon Passe, of James I 
and the Infanta 
Maria and a Frencli 
steel kev of the earlv 
p irt of the eighteenth 
( entui> Mr H J 

Pfungst, r S , g<iv'e 
a tortoiseshell cup 
With silver - gilt 
mounts, Germanwork 
of the latter part of 
the seventeenth cen- 
tury, and Mr C D Rolrh a group of spoons and forks 1 w o F rench 
gold watches of the late eighteenth century were presented in 
fulfilment of the vv islies of the late Miss Margaret Bernarihne 
Hall 

Miss Ethel Gurney presented a verv interesting bronze mortar, 
English work of the fifteenth centur> (Fig 27 on p ^jo), cast in 
relief with a border of virteriaced foliage and an unidentified 
founders mark The same donor gave an uncommon evample of 
an English latten spoon of about i6oo 4 fine example of a brass 
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howly hammered witli the Vnnuiiciation, bouth German \\ork of 
the late fifteenth centur\ was presented b\ Sir H H Houorfli 
K C I C , r R S , Ihrougfi the National Vrt-Collections Fund i\fr 
Har\e\ Hadden added to his gifts in ^lUer an agate handled Joiife 
and sheath, 1 rench work of the late eighteenth centur\ An 
.inoiiMiious donor presented a pair of iron wafer-tongs and a 
stamped wafer plate, both Italian work of the sivteenth centun 
\n I nglish lead \entil«iting quaiT% of the seventeenth centurv was 
rxintributed b\ Mr 1 Jennings and a bronze model for snuff bo\ 



l K -7 (vrt pnge ^9 

IkIs lh» W(.>rl» t)f Jr in Di'.sier, of Geneva about 1700 was gncii 
bv Mr Murriv Marks Major \shbunih un presented an interesting 
"rou|) of iron objri.i«. thictlv iif Cnghsh workni uiship formcrlv at 
li ittlo Abluv h » «i 

IwOueutvl ttveivlvvorl we hive igam to rerord the intere>i 
liken bv Sir \rtiuir H Chun h in the Indev Colh'ction of 
] ij) uu-sc 'swtird furiiUun wliuli li is iitentlv betn arruigcd and 
cxlubited with full cvplamtions and descriptions, in .1 ‘^rio 
of slop! cases m lioom 12 This generous donors gifts tins \nr 
include somt si\tv pieces rbicflv fnnn the Dc \ih \\ 1 Ikhnns 
and I ^lUor Di< 1 nis collections all selected with llu gn itcsl 
I iri and attention to tiu qualities wIikIi <li<niM be booled for in 
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!A7tR HOW L, maple wood, mounted in siUer gilt English , second half of 151I1 cenlurv 
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work of tills clasi, Ilirrt other evamples, of much interest, were 
(ontribuled b> 11 f JoK wlios keen researcli into the arts of 
Old japan is well known 

Mr Chailes I und li is omc moit added to our collections .i 
little group of out of thc-waj objetts of japancse workmanship, 
things diffu ult to obtain and of intoiest in illustrating b} wa\s of 
t raftsmanslup (AVim rh) 

\ Chinese bron/c bowl of the 1 <iug Dviiasl) (se\enlh to ninth 
centurj), till gift of Mr W C \lc\ander, delights In iht subtletv 
of its cur\ts and In the Icchmcal excellence of tin low relief 
diapers which enruh its surf.ui 

A senes of small tons illustrating the Inst workmansliip 
put into the modern japinesc ‘ autimon\ alUn was gnin b\ 
Mr R Phene Spiers I R I H \ 1 S \ 

\ Chinese cast iron bell with raised and [Minted decoiation, 
dated (or \ d 1827, is the gift of Mrs Aubres 1 e lUond (Ri«»u ii) 
Miss A C T\ler gave i sibir teapot bv Konoike of Yokohama 
{Room 12), and Miss I Lord i I urkisli hanging limp of gneeful 
shape m pierced b,rnsN {R>»m 27') 

(2) Bloi rsis 

From the fund beqeithed b> the late I raneis Ruibell Br>an 
two important pircliases were made Of thest one is an e\eep 
tionnll) large and noble example of Lngbsh ma/er bowl mounted 
with a Silver gilt iim the pnnt bearing cliarmmg group 
of the Virgin and Child (Plate 22) It dates from the second 
half of the fifteenth century, and is of tficwidi and shallow form 
which had then supplanted the deeper and moie upright sliape 
of the earlier t)pe of ma7er represented on Plate 20 The bold 
splaj of the nm, its efieetwe decoiation of engraving along the 
lower edge, and the splendid colour of Us ancient gilding, are 
specially notable Its historj is known for some dist ince back as a 
possession, of the Lambert family at Hull, descended from Croinw ell s 
general of that name Botli 01 the important English mazers thus 
happilj acquired lia\e beenfor some aears exhibited in the Museum 
on loan h\ the kindness of Mr H D EUis 

The other purcliase under the Bi\ in Bequest is a complete 
suit of Japanese irmour (Plate 25, facing p ^4) Ro)ni ib tlie 
importance of winch lies not onh in tlie quiet splendour of Us 
general ippearance but also m the f icl th il the armourei s w ork 
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which forms its basis was certified b% Japans foremost repre- 
sentatue of this craft® a hundred and fifteen \ears ago to lia\e 
been the work of si\ of Ins famous predecessors between the 



\ears i^joand 1570 Tins cer- 
tification appears to ha\e been 
done for thenoble family of Doi» 
resident sun e 1 033al Koga.w Iio 
thereupon liad the ancient iron 
portions made up into a suit> 
with the gold lacquering, silk 
liciiig and Lording raa skin 
^nerla^, and fine metal orm 
luents neccss.ir\ for its comple- 
tion J or these omamtnts, 
which arc admirable speti- 
tiiens of worl in black shakudO 
illo\ the rcprc$uilati\e of tlie 
ilicn most fashionable school 
of sw ord furniture mikirs in 
^(dot \\ i" < ommissionid, and 
the result ilhMi.ites iht highest 
attainments of fapan in the 
\anod phases of the metal 




Pi \te 24 



SIGNER GILT !iLT\R cro^s ^^uh pTnels of \ranslucent enamel 
Spinish third quarter of ijtli centuf^ 
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the seventeenth centurj, and a pair of silver salt cellars, Venetian 
work of the end of tlie eighteenth century The late Ladj Anna C 
Chandos Pole bequeathed three near-Eastem swords {Rooms i8, 19) 
and a large silver two handled cup and cover {Room 39) with’ the 
Dublin hall-mark for 1S12, bearing the inscription “ The general 
Board of the Catholics of Ireland to the Honourable Leicester 
Eitrgerald Stanhope the distinguished friend of Religious Libertj " 


(3) PURCIIVSES 

Tlie sale of the Fitzhenry collection furnished the opportunity 
for strengthening the group of French eighteenth centurv silver 
smiths’ work, which liad hitherto been eMremelj small Several 
pieces of great beaut} of form and decoration were purchased 
including a box and cover of 1711-12, with chasing and engraving 
of the finest st} le and execution (No 2 on Plate 23) , a beaker 
shaped cup m silver gilt of 1706-7, with applied and chased 
decoration , a jug of bold outline enriched w ith applied cast 
details, dating from 1731 , a pair of candlesticks of 1706 with cast 
and chased details in low relief— typical pieces in Louis XIV style 
and admirable models for craftsmen (No ton Plate 23), a porringer 
and cover of 1759, and a jug of 1736 decorated with bold spiral 
flutings Other pieces acquired from the same sale were a silver 
gilt cup with finel} chased lip, bearing the Strasburg hall mark 
foi 1754(’) , a mustard pot showing the Flemish version of French 
form and decoration, with the Ypres hall mark for 1732 , a Dutch 
standing salt cellar of the early seventeenth century — a typical 
example of the refined and delicate workmanship of the period , 
and a small Dutch gadrooned bowl of the sixteenth century’ 

1 rom the same source two objects of ecclesiastical goldsmiths 
vv ork were purchased, one an extremelv rich processional cross in 
silver gilt, set with translucent enamels, and bearing the mark of 
Saragossa and the arras of Juan de Aragon, Archbishop of 
Saragossa, 1458 75 a sumptuous example of Spanish Gothic art, 
and an important document for the liistoiy of enamelling in Spam 
(Plate 24) , the other a hol> water bucket of hexagonal outline 
enriched vv ith mouldings, a pleasing piece of Spanish work of the 
late fifteenth century (Fig 25 on page 48) Further acquisitions 
from the F itzhenry sale comprised a bowl {gemelhon) in charapleve 
enamel on copper, with heraldic decoration on a ground of foliage, 

X -ai 6 E 
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Limoges work of the thirteentli ccntuiy (Fig 26 on page 49), a 
table striking clock in richly decorated gilt metal case, inscribed 
\Mth the ro}al motto POSVI DEVM ADIVTOREiM MEVM, and 
dated 1581, doubtless one of the clocks of Queen Elizabeth (Figs 23 
and 24 on pages 46 and 47) , a cast 
bronze mortar, French v%ork of the 
fourteenth or fifteenth century , a 
remarkable octagonal ewer, French 
work in pew ter, of the late fourteenth 
centurj. (Fig 28 on page 52) , a 
characteristic pair of Flemish 
‘dinanderie candlesticks of the 
fifteenth century (Fig. 29) , and a 
casket for perfumes ^et w ith tortoise 
shell pique and plaques of enamel, 
French work of the late seventeentJi 
century 

A pecuharlv mterestingand rare 
piece of English ecclesiastical work, 
dating from the %er> ^ve of the 
Reformation, was acquired m the 
form of a candlestick, the shaft of 
bronze the foot of latten inscribed 
ihchelp three times repeated, and 
“ ihc nazarenus rev judeoru The 
foot dates from about 1^30, and 
follows the form of tlie foot of the 
last t)peof pre Reformation chalice 
It wasclearij intended to carry an 
altar cross but was con\erted into 
a candlestick by the addition of the 
bronze stem shortly after the Re 
formation An English latten cross 
of the period h is now in turn been 
substituted for the stem of the 
candlestick, and the result is an 
altar cross such as must have been 
common m English cliurches before the Reform-ition (Room 39) 
Other purchases of interest include a siUer dish boldly c nsed and 
repousse sMtli no«ers and animals. Spanish Morh of the second 
Inir of the seventeenth centut) (Room 39) and a pierced silver 
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VI — DEPA.RTMEN 1 OF PAINTINGS 


T he Museum is at present entirely dependent for the extension of 
Its water-colour collections on bequests and on the "enerosit\ 
of prnate donors, and in 1^14 as in the previou^s jearno 
watercolour paintings were purchased Eight drawings were 
presented ° 

The landscape reproduced on page ^5 of the Review of Principal 
Acquisitions, 1913, has been identified by Mr A Strahan as the 
work of his grandfather, Sir George Bulteel Fisher, a Knight 
Commander of the Hanoverian Guelphic Order, who was baptised 
at Peterborough on the 6th April 1764 He became a distinguished 
aitillery officer, and, after serving in the Peninsular War was 
selected to raise a battery of Horse Artiller\ He was for some 
time Commandant of Woolwich Garrison He died on 8th March 
183^ and was buried at Old Charlton These unpublished 
biographical facts were supplied b> the artists famiK , and 
Mrs Beatrice Strahan, wlio married another grandson of Sir George 
Fisher, has presented to the Museum two water-colour sketches by 
this artist, which are interesting from the techniuil point of % tew 
One of them, “The Thames from Charlton, 15 painted on the 
back of an aquatint of an American rner scene by J W Ed\ 
after G B Fisher, published in 1795 the other is a slight but 
effcctwe little stud\ of “The Thames near Woolwich ’’ 

Mr Henry J Pfungst FSA, ga\e a drawing m chalk, pen 
and ink and water colour, perhaps by Hen^^ Fuseli, representing 
Gainsborough sketching out of doors It bears an interesting 
relationship to a lithograph b\ Ricliard I ane in his Siudtes of 
figures by Gatnshnrough, 1S25 

Mr Herbert Hutchinson is the donor of a pnmting, ‘ In the 
Wliarfe \'ailey, by Josiali Wood W'^liympcr (b 1S13, <1 1903), a 
member of the Royal Institute of Painters in Watercolour, but 
better known as a wood engraver 
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Mr J \V North, A R A , R.WS , wlio studied engraving under 
Wh> mper, presented an example of lus own recent work — “1914 
m England” — which, as he states, “illustrates a system of 
painting which is of great ser\»ice where the extreme of finish is an 
advantage ” 

To Mr William Tinker the Museum is indebted for two 
drawings, “On the Rickmansworth Canal” and “Charterhouse 
School, Godaiming, ’ by Vlfrcd W Rich, an artist who upholds the 
ftne traditions of the early British school of water-colour The 
newer and more experimental methods of the modern school are 
well shown in “A Fountain at Granada,” painted in 1914 by 
O Wynne Apperle) , R I , and presented by Mrs F Cecilia Tubbs 
Mr D Y Cameron, AR \, RWS, has presented a drawing, 

“ The Valley,’ almost m monocliroine, in which lie has obt<uned 
his effect with remarkable expressiveness by a simple arrangement 
of the essentials of line and mass 

A characteristic woodland scene, “Deer in Richmond Park,” 
by Charles Henry Woodman (1823-1888), wms the gift of the artists *■ 
daughters 

Mr John Lavery, Y R \ , presented a three quarter length 
portrait of Auguste Rodin, which he painted in 1913 The gift 
was intended as a tribute from British Art to ^Ionsleu^ Rodin, a 
recognition of Monsieur Rodms generosity, and a reciprocation of 
the sentiments which inspired him to make his donation of 
sculpture (c/ page 2) 

An oil painting, a flower piece of the Dutch school of the 
seventeenth centurj , was received as a gift from Mrs H Denibas 
On the removal of the old vmrnish the signature of Nicolaes 
Veerendael wath the date 1670 was discovered 

The purchase of miniatures was resumed in 1914, and a few 
good examples were secured for the Museum collection One of 
these IS by ^George Chinnery (1774 — *852), an eccentric Irishman 
who spent the greater part ot his life m the Far East The 
miniature, which is an almost full-fa<^ portrait of an old lady 
wearing a white dress and bonnet, is signed in full at the back 
and dated Jan 1st, 1793 (No 2 on Plate 26) The technique 
suggests that Chinnery was at this moment under the influence 
of Richard Cosvvay His extraordinary versatility is illustrated 

* Accounts of Chinnery will be found in m article by R R M de Saint 
HiHire in the Hevue de I Art Ancien et Moderne, XXX, igii, p 2S5. and by 
W G Strickland m his recent Dfrtionary 0/ /risft A r/isfs 
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nuistarcl-pot bearing the Pans luiU-nuirh for 1773-4 ^ useful 

addition was made to the colltclion of jcwclltr} of tlie Near 
Last b) the purdiase of a small group of work from Palestine 
and the Vcnicn district of \rabia 

1 he collection of ironwork w.is strengthened b} the addition 
of three excellent panels of Spanish pierced and repousse work in 
the “pl.itcrcsquc’ st\ le of the sixteenth ccnliirv (Fig 22 on page 43), 
a leak chest with hneU'' wrought-iron mounts, bpanish work of 
the earh seienleenth century (Fig 30) (I^oom 22), and a small 
group of fireplace and other implements, cliicnv of Sussex make, 
from the loUcction of the laic 1 adv Dorotln NcmU (/?oo»>i 24) 

\ single purchase of far Hastern metalwork remains to be 
recorded in a small Chinese cooking itsscl of cast bronze, with 
three short feet and a graceful cuned handle ending in a dragon's 
head It illustrates a well known Upc, but one new to the 
Museum collection, and is dated for 36 n c , thus belonging to 
the Hnn d\n<istN 




hy the three miniatures fiom his hand in the Museum collection 
1 hey were all painted during the period 1793-1803, but the \anet} 
of style IS so great that the\ might have been produced b^-- three 
different artists Of Chinnery’s vvorK m water colour the Museum 
possesses one example, a sketch of some figures on the shore ; a 
!ife-si 7 e portrait m gouache by him, which is on loan, is referred 
to below (p igc III) , but the Museum has no specimen of his oil 
technique 

Another Irishman, Sampson Tow good Roclie, painted the 
portrait of a lad> which is numbered 3 on Plate 26 He was 
bom in County Waterford about 1748, and, like the contemporary 
miniaturists Shirrefl and Richard Crosse, he was deaf and dumb 
In spite of Ins affliction he attained a prominent position among 
Irish miniature painters and, like several of his confreres, worked 
for many years m England The Museum already’ possessed two 
miniatures by him, dated 1S05 and 1806 respectiveh, which repre 
sent a somewhat bucolic lady’ and gentleman of middle age 
The recent acquisition is a much more attractive example, 
it 15 dated 1786, and thus belongs to the heyday of eighteenth 
century elegance and a golden period of British miniature 
art In spite of Roches slightly hard style the dark haired girl 
in a mauve dress is depicted witli considerable charm, and the 
incipient smile which the artist invariably lends to his sitters odds 
an indefinable piquancy to the portrait 

A small portrait on ivory of a lady by Nathaniel Hone 
(171S-1784), another Irish artist, was purchased asa specimen of his 
miniatures in water colour, which are rarer than his enamels 
(No I on Plate 26) Hone was born in Dublin but spent most 
of his life in England He was one of the founders of the Royal 
Academy , and besides painting numerous portraits in oil, he 
executed mez7otints and etchings The Museum has also acquired 
a portrait of an officer signed and dated 1799, by Horace Hone, 
ARA (1756-1825), a son of Nathaniel Hone He was bom in 
England but norked ior some time m DubLn Though his work 
is of very uneven meiit, it frequently attains a freedom rarely 
found in the miniatures by hisfather, vv ho w ns somewhat bound by 
the stiffness of the post Kneller period 

A second example of the work of Samuel John Stump (d 1863) 
has been added to the collection It is a portrait of a man and 
was probably painted about i8ij Stump, who was previously 
represented by a miniature of a baby, could paint a good honest 
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porlrail, lliough he does not appear to base chsp!a>cd the higher 
imaginati\c qualities of the great artist IJiere arc several 
specimens of liis handicraft in the Corporation Art Gallery at the 
Guildhall 

The Museum was fortunate in securing an attractiv’c miniature 
b> Samuel Rickards, one of the minor artists of llie eighteenth 
centurv, whose worhs are somewhat rare. He was a Londoner of 
good family and was born about 1735 He e\liibitpd from 1768 
to 1781 He died m 1823 and was buried at Alfreton, Derbysliire, 
w here be had spbnt the last 3 e.irs of his life. The present example 
dates from about 1773 and was acquired from llie artist’s great 
grand-daughter It shous an almost profile portrait of a demure 
ladv m a low necked pinh dress Lchmd her is a woodland land- 
scape, a form of background whuh is rare in English eighteenth 
centurj miniatures, though common in contemporary Continental 
productions The colouring is somewhat unusual for a miniature 
of the period vvlien it was painted, as is the motif of a bird seated 
on the lady’s forefinger 
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VII —DEPARTMENT OP TEXTII ES 


(x) Gifts 

A S m former \ears, the gifts to the Departnfent take a con 
spicuous place among the acquisitions to be passed under 
re\ie\\ Perhaps the most important gift of the jearuas 
that of a remarkabl} fine velvet cope (Fig 31) given b} Sir 
Charles and Ladv Waldstein It was part of a complete set of 
vestments consisting of this cope, two dalnntics, and a chasuble, 
former!) on loan to the Museum Tradition asserts that the set 



Fig 31 

was given by the Emperor Charles V to the Cathedral of Burgos 
in Spam The cope which is certamlj the finest of the set, has an 
embroidered hood showing the Virgin and Child enthroned, while 
on the orphrejs appear SS \polIonn, Philip, Margaret, folm the 
Evangelist Simon Marv Magdalene Bartholomew, and Catherine 
of Alexandria, thus adding leonographical interest to its general 
artistic worth 
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The cxcellenl needlework of these embroideries is notable for 
the large amount of gold tlircad, and generally for the brightness 
of the colours emplo>ed 'Ihis stjlc points to a riemish origin, a 
fact which need not surprise if the tradition connecting the cope 
with Spam be correct Owing to the close political connection 
between Spam and the Netherlands during the sixteenth and 
seventeenth centuries it would not be tinnaturnl to expect Flemish 
work or at any rate I lemish influence m the art of the Peninsula 
during the period There is on the cope a coat of .irms twice 
repeated showing quarterl) 1-4 \crl, three fleur-de-ljs, argent 
(i and 2) 2-3, gules a tree eradicated proper Up to the present, 

howe\er, it has not been found possible to identifj this coat 

Other \cstments in the set have been given to the Fitzwilham 
Museum at Cambridge and the Metropolitan Museum at New 
York 

Sir Charles and Lad> Wnldstem wish it to be understood that 
the gift IS made m memorv of I ad> Waldstems parents, Mr and 
Mrs D L Emstem 

Mrs Edmund Leighton also enriched the collection of eccle 
siaslical vestments with the gift of a chasuble, worked in silver gilt 
threads and coloured silks with a lococo design and interlacing 
stems of tulips, roses, and other flowers The vestment is an 
excellent specimen of earl) eighteentli centurv Italian work 

Miss Preston was again a benefactor to the Museum by the 
gift of two embroidered hnen borders from bedliangings, made 
m the Abru/zi though acquired bv the donor m Sicily The 
background is brown with a symmetrical design of birds and 
plants Miss Preston also gave a towel m drawn hnen and 
embroidery, a specimen of early nineteenth centurv Danish work, 
and a pair of culls with applied muslin on net to wear at the end 
of the short sleeves fashionable during the reign of William IV 

One of the most important gifts of the year was that of the late 
, Mr Frederick Gill, who presented the Museum with a number of 
interesting pieces dating from the eighteenth centur) A linen 
coverlet is embroidered in yellow and brown silks with a floral 
medallion in the centre and floral corner devices The ground is 
of a close geometrical pattern in vellow This coverlet is probably 
English and was made about the year 1700 A smaller hnen cover 
of the early eighfeenth century is embroidered in yellow silk with 
repeated rows of rosettes within medallions This is also English 
work An interesting example of English “ Chinoisene dating 



62 


from the early eigliteentli century is part of a skirt or lianging of 
linen, embroidered m red and blue silks with rows of detached 
plants, floral sprigs, birds, and oriental figures, on a ground of 
_ _ _ lo?enge diaper m vellow A pair of green 

^ leather shoes embellished with embroidered 
satin dates from the late }ears of the 
5 eighteenth centur\ Thevha\e the small heels 
and sharply pointed toes characteristic of the 
^ I period V pair of trousers dates back to the 

1 >ears of the nineteenth century The 

* ; material is of light brown silk with narrow 

blue and white vertical stripes They are cut 
*' tight at the waist, taper at the legs, and are 
provided with tabs, which fasten beneath tlie 
boots This IS a remarkable accession to the 
ji y collection of costumes Tlie cut and material 
are more striking than in another of tlie same 
SgSoWgTi shape already in the collection, and pro\e the 
owTier to have been a man of the highest 

S The Department were able to make an 
appreciable addition to their collection of early 
teatiles from Egypt by the gift of several 
fragments o woven wool and linen recentlv 
e\cavated by the Egypt Exploration Fund 
inAntinoe I he gift was particularly valuable 
' as the speciniens from this important site 
, were but poorlv represented in the Museum, 

] by far the most complete collections, ex- 
cavated under the direction of M Gayet, being 
^ at the Musee Guimet m Pans ‘ind in other 
French Museums The pieces given by the 
Fund consi'ited of fragments of costume 
woven m wool or hnen The Museum m a 
few instances possessed pieces with somewhat 
similar designs from different sites but m 
J most cases new types were acquired One 

band, which was very likely the ‘ clav us of 
a tumc,is woven in bnght'colours with a 
ijeometrical pattern of squares and lozenges, with conventional 
leaves, in arrovvshapes, jutting out at right angles, the whole creating 
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quite the elTect of mosaic (Fig 32) Tlie pieces dated mostly 
from the fifth to the seventh centuries Ihe Egypt Exploration 
Fund presented at the same time a number of shoes, also excavated 
at Antnioe, and dating from the first centuries of the Christian era 
These shoes are very good examples of cut-leather work, they 
often ha\ e round medallions on the toes, containing leafy patterns, 
and the designs are in some cases incised straight on to the uppers 
A sandal with cut leather straps is among the gifts of the Fund 
Mr Gaselee also presented the Museum with three pieces of 
Coptic weaving These pieces were ornaments for the cufi and 
neck (Fig 33) They are woven m wool, and part of the 

woollen garments to which they were attached still remain These 
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fragments* are all the more appreciated, as wool was so much less 
often emploved than linen 

Mr 1 C J Drucker who has already benefited the Museum m 
many wajs, showed his continued interest by the gift of two 
Moorish carpets (No ion Plate 27) They date from the eighteenth 
or early nineteenth centuiy their chief colours are red and yellow, 
and the design consists of highly conventionalized leaves and floral 
decorations covering the whole surface in great detail The gift 
was doubly welcome as all branches of Moorish textiles are poorl} 
represented m the Museum and no specimens of Moorish carpets 
were m the collections 

A number of gifts illustrating the development of English 
costume were received during the year One of these was a 
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diild’s linen tunic dating from the second half of the eighteenth 
century', gi\en b} Mrs Duncan Carse It is cut square and opens 
down the front, fitting closeK round the neck The slee\es are 
pleated and provided with small cuffs Mechlin lace trims the 
neck and the cuffs of the sleeves, and has a repeating pattern 
of leafy stems with berries on a giound of irregular mesh Sir 
William and Lady Lawrence gave the suit of a postilion on the 
London and Rve Mail, dating from the jears rSro-1830 The 
outfit consists of a cloth jacket, two cotton jackets, two waistcoats, 
and breeches Mrs Brownlow gave a hood, provided with a cape, 
of black silk, lined with tjuilted pink satin It is English or, 
perhaps, Irish work, and dates from the last years of the eighteenth 
century This hood was possibly made after powder had gone 
out of fashion, as a result of Pitts powder ta\ of 1795 Mrs 
Stewart Dyer gave a child’s jacket of black velvet, dating from 
the earl) nineteenth century It cannot be said with certainty 
whether it is English or Trench workmanship Miss Louise Phillips 
presented the Museum with a white silk spencer of about 1830, 
with an applied decoration in the same fabric and a pleated line 
ribbon It is cut close at the neck with a falling collar and long 
tight sleeves puffed at the shoulders Mrs Erskme gave a black 
gauze shawl stnped with silk of the same colour and printed in 
colours from metal plates It dates from the middle of llie 
nineteenth century Mr Leonard Shields gave a wedding dress 
worn in 1870 It IS of violet silk and worn witli a violet silk 
overdress, also a pair of elastic sided white kid shoes with high 
heels, of the same date Miss Greive gave a cape of shot silk, 
striped in mauve, pale blue, and cream colour, dating from the 
third quarter of the nmeteenlli cenlun It is cut close round the 
neck and terminates in a point both at back and front Mrs 
Elgood gave several articles of costume, including a black satin 
calash, a white silk waistcoat, a pair of white kid shoes, and 
several picco of baby linen \ pair of eighteenth cenlurv linen 
corsets w ith whalebone bands was given by Mrs Cushion iliev 
are quilted, in pale blue silk, and slightly decorated wUh narrow 
silk braid of the same colour \nother pair of corsets, dating 
from the middle of the eighteenth centnrv, was gnen In Mrs 
Straclnn Dr Muirhead I ittle gave a piirof modern Serbian shoes 
and a pair of Westmorland clogs Mr Peters gave a Moorish shoo 
of the nineteenth century Mr Talliol Hughes gave a collection 
of costumes and accessories dating mostly from the eighteenth 
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and nineteenth centiirie«i Among those that may be specially 
mentioned arc four pieces of quilted linen. A corset-bodice, pro- 
bably of Spitaliields silk, dates from the middle of the eighteenth 
cenliir) \n embroidered silk apron belongs to the third quarter 
of the eighteenth century , a fragment of painted Chinese silk may 
be of about the same date Mr Talbot Hughes also gave a child’s 
shoe, dating from the second half of the seventeenth centuty, and a 
higli top-hat of the first \cars of the Victorian era. Ihe gift 
further includes some ladies’ bags dating from the eigliteenth and 
nineteenth centuries, four scallops of needlepoint lace, a judge’s 
wig-stand, and other objects Mrs. Lewis Willoughby gave a 
corset-bodice with a woven design It is Italian or French work 
dating from the middle of the eighteenth century 

The Museum collection of linen damasks was enriched by two 
cvccllent gifts Sir \Yilham Ingram, B.irt , ga\ e a Flemish example 
dating from the early sears of the eighteentii century It shows 
a repeating pattern m horizontal rows of a seated figure of Queen 
Anne (1702-14) crowned and holding a sceptre, ss'ith the inscription 
above — anna d g komgen engfl — alternating with a view of 
London and the Ruer Thames (inscribed londonL with the City 
arms above suspended from festoons Miss Taylor gave a linen 
damask, which was also probably woven in the Low Countries, 
it IS dated 1737 and woven with the name “ sarah hog ” 

The Hon Mrs Feilding gave a delightful specimen of Greek 
Islands embroidery of the type made at Naxos This piece Has an 
exceptionally beautiful zigzag design m red and blue silks 

Two hangings of considerable interest were given by Mr Arthur 
Du Cane The first is of linen printed from wood blocks m blue 
at Jouy, near Versailles ft dates from the middle of the eighteenth 
century The repeating pattern sliovvs a number of scenes (i) A 
lady, wearing a three cornered hat and elaborate dress with hooped 
petticoat, IS being addressed by Mercury She stands under a tree 
and IS attended by a small black page, turbaned and holding a 
fan A gentleman carrying an apple approaches on the right, and 
in the background is a pavilion of Chinese character (2) A gentle 
man, attended by hi^ servant, converses with a hump-bac\ed 
beggar, who is seated beneath a spreading tree , another man 
approaches on the right, and beliind are ruins, fantastic rock work 
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and a fountain This mivture of “ Chinoiserie ” and dassital 
scenes is \er) t>pical of “ toiles de Joiiy,’ as tlie output of the 


large factor^' near \’ersaillei. %vas called 

Tlie other hanging is of silk 
brocade (Fig 34) \\o\en in ^\h^te 
and cream colour on a pale blue 
satin ground It nas probably 
made at L\onsand dates from the 
period of the First Empire 

Sir Arthur Church, K C O , 
FRS, has gi\en a broad band 
\\o\en in red silk and white linen, 
in imitation of sivteenth centur\ 
embroider) It 15 itself either of 
the si\teenth or seventeenth cen 
tuf) and was woven m Italj It 
has a bold repeating pattern of a 
curved vine stem, on eadi side 
^ isanarrow border of leaves, grapes 
V tendrils springing from a 
stem 

jM Georges Sehgman has given 
an earl) specimen of blue linen 
printed m black from a wood 
block It is probablv Rhenish and 
dates from the thirteenth or four 
teentli centuries, with a design 
imitated from thesiIKsof Oriental 
pattern, which were so tommon 
on the Rhineland and eisewliere 
during that period 

The art of the Nearer East is 
represented by t\v o Turkish tow els, 
the gih of Mr Charles Clarke, 
dating from the eighteenth arearlv 
nineteenth centur> Thej are both 
of loosel) woven cotton em 
broidered with coloured silks and 
silver gilt and silver thread At 



Tig 34 

each end of one towel is ajtivv of 
connected by a wav v stem 


Beneath are detached leaves and an 
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edging of blossonii llic second towel has at one end, and up 
part of each side, a repeating pattern of curved stems bearing 
roses, tulips, hjaemths and other flowers, and pomegranates 
there is a border of rosettes placed close together 

Mr Dudley D Mjers gave a piece of nineteenth century lurhish 
cotton embroidered vvitli a diaper pattern of flowers in horizontal 
rows At the same lime he gave a piece of white silk damask 
with a pattern of lilies of the valley woven probably at L}onsm 
the middle of the nineteenth century 

Mr C M Marling CB,CMG, gave a Persian ladj’s jacket 
of silk brocade, woven in coloured silks and gold threads The 
sleeves are brocaded with inscriptions jn Arabic characters It is 
dated \n 1254 (\d 1838) Ihis jacket is open in front, with 
long, pointed, \cr> loose sleeves llie diaper pattern which covers 
the whole jacket is m blue, >ellovv and gold on a red ground, it 
consists of delicate floral and leafy stems 

Mr Louis C G Clarke gave a coverlet of woollen patchwork 
with applied embroider) In the centre are the arms of Bohemia 
surrounded b\ fortv seven square or oblong compartments con 
taming flowers, soldiers and other figures Above is the Temptation 
of Adam and Lve , below, the siege of a fortified cit) It has an 
inscription and date stating it was made nt Prague m October 
1790 

Dr r R Martin gave a piece of modern French weav ing done 
in imitation of the Persian weaving of the sixteenth century 

Mr J D Phillips gave three wooden blocks for printing textile 
fabrics, the pattern being indicated by upright metal strips They 
are Cnghsh and date from the end of the eighteenth century 
He also gav e part of a hanging of printed and painted canvas, an 
example of English seventeenth century work 

LadvEgerton gave an extremelv curious cotton hanging, block 
printed in colours in imitation of the “ batik ’ or Jav anese resist 
printing, of which theie are a few «specimens in the Museum This 
piece dates from the nineteenth century Miss Ellen Baxter gave 
a velvet cuff embroidered with silver thread, it is Albanian 
work of the nineteenth century 

Sir Hickman Bacon, Bait , gave a saddle leather, saddle cloth 
and two holsters of yellow velvet, being English work of the 
second hiU of the sev enteenlh century 

A few specimens of lace have been added as gifts to the 
Museum Miss Moore has presented a linen sheet, with a narrow 
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insertion doun the middle of pillow-made lace and an edging of 
drawn work The insertion has a repeating row of rosettes Avithin 
octagons This linen sheet dates from the sexenteenth century, 
and IS probnblv Italian A seventeenth century pillow case, also 
given by Miss iMoore, has a narrow insertion down one side of 
pillow made lace and <m edging of drawn work The insertion 
has a repeating row of rosettes within lozenges 

Miss Scarman gave a border of needlepoint lace dating from 
about 1700 It IS Venetian work, made, perhaps, at Burano It 
shows a close geometrical pattern of curved and interlacing stems 
bearing leaves and conventional flowers upon a ground of fine 
point mesh The fillings .are of various diaper patterns 

Miss Bird made an addition to the collection of English lace 
in the shape of a pillow made border, worked at Bridgnorth, Shrop 
shire, in the middle of the nineteenth century It shows a repeating 
paUenv of stems beanng fovit petalled flovser^, detached blossoms 
and lozenges on a ground of lie\agonal mesh The edge is slightly 
scalloped Another English piece, tJie gift of Mr P G TrendelJ, 
was made in the Isle of Wight during the middle of the nineteenth 
century Up till now the Museum had lacked a specimen of this 
kind It IS a handkerchief of cambric, witli a wide border of 
embroidery in white cotton thread upon machine made net In 
each corner is a leafy device consisting of an oval compartment, 
which encloses a rose sprig The remaining space is filled with 
floral festoons and sprigs > 

Mr H C Manlher gave part of a linen towel decorated near 
one end with a band of drawn work It was made at Torde in 
Norway during tlie first half of the nineteenth century The 
drawn work pattern consists of two rows of lozenges enclosing 
crosses on a ground of circular mesh 

A few examples of the art of the Far East have been giv en to 
the Museum this vear 

Mr J Burnet Geake has given a nineteenth centurv Ciunese 
robe, not yet made up, of purple velvet embroidered with coloured 
Iloss silks The pattern show s butterflies (the emblems of happiness), 
pomegranates (one of the son io, or “ three abundances, signifving 
the abundance of offspring), and peonies, chrysanthemums, roses 
and other flowers Mr Geake also gave two Japanese brocade 
hangings of the nineteenth century, with a pattern of horizontal 
bands, decorated with a diaper of he'vagons (Ai/’ko in red 

on gold broken by clouds or pine foliage, alternating with other 
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bands of red r^nd blue lozenges*, urch formed of a pair of tram<; 
(fsnni-tis/n’) app<irentl\ derived from badges (mow) these lozenges 
are' arranged on a black ground, strewn with pine foliage in gold 

M Louis de I arc), the distinguished I reach archmologist, 
g.i\c four specimens of Chinese silk cmbroidcrv, sliowing floral 
spra)S attached to cards Nf de I .irti has discovered references to 
tins kind of work, dating as far hick as the seventeenth centurv, 
though these partieu 
lar specimens are later 
in dale 

\ further gift was a 
Japanese pattern book, 
with numerous silk fa- 
bric's of the eigliteentli 
and nineteentli cen 
tunes 

(2) Beqli ST 

There was orilv one 
bequest last vear tliat 
of a bedspread of vv hue 
satmembroidcred vvuli 
coloured floss silksand 
fringed vvitii coloured 
silk (Fig 35) which 
was presented bv the 
e\eciitors of the late 
Mr Elton Bcehel) Tele 
in compliance w itli the 
w ish expressed b) him 
1 his bedspread is 
eigliteentli eentur) 

Chinese work, done under stiong Luiopean influence In the 
middle of the design is a circulai medallion enc losing a 
smaller medallion containing a large lotus flower and smaller 
sprays, the space between the two medallions being filled with 
lotuses, peonies and chrysanthemums The medallions are en 
closed by a rectangular compartment covering most of the 
bedspread , this compartment is also decorated VMtli a sMiinietncal 
floral pattern with a lotus m each corner a row of fne figures 
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resembling Chinese lucky sceptre-heads {jtti) divides each corner 
pattern from the general pattern. There is a broad border nliich 
has a continuous pattern of large cun'ed stems bearing lotuses, 
peonies, narcissi, and otlier flowers. 

(3) Purchases. 

The most important purchase of tlie year is undoubtedly a 
Turkish woollen pile carpet dating from the sixteentli century 
(No. 2 on Plate 27, facing p 62). The design is of large blue 
panels, with arabesques m colours, disposed on a red ground 
covered ivith blue foliage. 'I'he type is a well-known one. 
Representations of such carpets are found in Italian pictures of 
the sixteenth century, and in those of the Netherlands in the 
seventeenth century But up till now the Museum had only' a 
mutilated specimen of the type, and that of inferior quality apart 
from its incomplete state. Such a splendid example of this type of 
carpel weaving can only be proc'ured by waiting, and it is satis- 
factory that this rather notable gap has been so adequately' filled. 

There have been other additions on a less important scale to 
the Carpel collections \mong these may be mentioned a small 
English mat of “ Turkey work ” in woollen pile dating from the 
first years of the seventeenth century Queen Elizabeth was particu- 
larly* interested in the introduction’ot carpet weaving into England. 
We can read in Hakluyt's “Voyages” of instructions gi\cn in 1579 
to one Morgan Hubblethome, w’lio was about to undertake a 
journey' to Persia in the interests of the Muscovy Company. 

Hubblethome was prim.anly a dyer, and most of the fifteen 
minute instructions he receives arc connected with the m.anner of 
dyeing in the East, but the last of Hakluyt’s instructions runs “ If, 
before you rcturae, y’ou could procure a singular good workeman 
in the art of Turkish carpet working, you should bnngc the arte 
into tins realme, and also thereby increase work to your company'. 
The earliest dated Englisli carpet known was wo\eii in^ 
though carpet*, from the liast were known earlier thou this, and 
apjicar ni the portraits of the reign of Henry’ \ HI. 

.\nother carpet .acquired tins year was w’oyr n in the mountain 
regions of .'\natoha, probably at Giordes The rentre has four 
spandrels, making a kind of niche at each end Tlie pattern is 
clucfly in blue, on a white ground It is an .ittr.ieiwc and unusual 
example of its kind, d.iting probably from flic end of tlie seventeenth 
century. 
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A Finnish rug dated “Anno Domini 1799 ’ has a primitive but 
particularly attractue design of animals and plants in red, black, 
and blue It is loosely knotted witli a long pile. 

A further addition bas been made this year to the col- 
lection of Egyptian printed Imcns by the purchase of fue 
fragments of a doorhangmg formerly in tlie Theodor Graf and 
Richter collections (Fig 
36) Ihe largest frag- f 
ment shows the figures of 
SS Thomas, Mark and 
Peter, with theirnnmesin 
Greek characters, going 
towards the right, wiicrc 
should be the figure of 
Christ Unfortunately 
the right side of the frag- 
ment IS missing, so that 
the scene is incomplete , 
it represents the Com- 
munion of tlic Apostles 
Tliere are on two of the 
other fragments figure 
subjects, in each case 
showing persons w alkmg 
towards the left, but the 
scenes cannot now be 
deciphered Tlie otlier 
two fragnienls show 
leafy borders and diaper 
ornament These printed 
tevtile-, which ha\ e been 
excavated from burial 
grounds in Egvpt, date 
back to the fifth century 
and are among the earliest specimens of printing Ihey are 
extremely rare, and the student will now find in the Museum 
better opportunities than anywhere else for studying this most 
interesting phase of earlv Christian art Other examples are in 
Pans, Berlin, and Leipatg 

1 wo tapestry panels, formerly on loan from Mr ]. H Eitzhenry’, 
have now been purchased The first is a Flenush “ verdure ” 

r 




tapestry dating from the middle of llie liftccnth tenlur>’ (Plate 28) 
Rabbits and other anim.ils are seen among the trees and foliage, 
winch IS rendered in an attractne convention reminiscent of the 
famous “Hunting” tapestries at Chatswortli, belonging to ilic 
Dube of Devonshire Tapestry panels of such an early date are 
\er\ raic and ah\a3s of high nrtistu interest file other panel, 
signed Phihppus Ccttomai, and dated 1790, is particularly 
instructive owing to Us subject, where the master wcMver is seen 
working at Ins loom reliv Cettoinai was director of tlie looms at 
Rome during the papacj of Pius VI (1775--1799) and doubtless 
T'jlippo was a relation 'I here is at Brussels a small panel of tJie 
Nativitj, winch is inscribed with Ins n.imo 

\ small cushion with a tapeslrj -woven cover m silk, wool «ind 
Sliver, has also been acquired It is English work, and dates from 
the earl> dajs of the seventeenth century It is historicnll} 
valuable as showing tapestrv w'eav ingapjdicd to small objects of 
household furniture and woven at a period prior to tlie institution 
of the Mortlak? factories 1 he design is symmetrical and consists 
of vases and flowers with birds affronted 

But by far the most important tapestrj purchase is tliat of .1 
cushion cover (Plate 29) woven during the second JiaJf of tJie 
sixteenth centurv m England, most prob'ibl> at the works of 
William Sheldon in Warwickshire 11 ns cover has in the 
centre a coat of arms belonging to the Sacheverell famiK , pro 
babl^ for Henry Sachev'^erell (d 1581), eldest son of Ralph 
bacheverell, of Rearsby in this case the letters H S P beneath 
ver\ Iikelv stand for Henr) Saclieverell Pnmogenitus The square 
panel surrounding the coat of arms Ins a design of v arious common 
field flowers with two briglitb coloured birds facing the middle 
of each side of the shield 

There is a diaractenstically Elizabethan border I lowers 
and fruit fiU up the four corners In the middle of the two 
side borders are demi figuies with lions masks above and below, 
to winch they are attached by a strap work ornament In the 
middle of the top and bottom borders is an ornament of fruit and 
flowers, attached by a strap work device to a hon s mask and the 
head of a female hgure These borders niav be compared with 
those in the tapestry maps now on loan from the Bodleian Librarv 
and Mr Henry Birkbeck 

A linen damask table cloth, woven probablv in the Ifow 
Countries, has been purchased It is dated i 595 ^i^d has the 




rasiincLMMos cover Engl .vl, (probiblv store) second I nit of i6tl.centor. 



73 


follow ing inscription Le Seigneur Edouard Norreys, Baron 
Ckevalher, Gouverner de la viUe & gariuzon d’Ostende 
gentilhoe ordinaire de la couche de la Ma‘® de la royne de 
TAngleteire In the middle is a coat of arms and yie inscription 
twice repeated The coat has sixteen quartenngs, of which the 
first fi\e represent Morns of Yattendon, Newborougli, Lovell, 
Beaumont, and Deincourt The wide space on each side ,is 
occupied by scenes from the Book of Jonah which represent 
(i) Jonah cast into the sea from the ship (ch i, i 15) (2) his 

delivery from the great fish (ch 2 , \ 10), (3) Jonah seated beneath 
a gourd (ch 4, v^ 5, 6) 

Additions ha\ e been made to the collection of Ecclesiastical 
\ estments in the shape of an Italian Chasuble and Maniple, wdiich 
also used to be e\hibited on loan from the late Mr J H Fit/- 
henry (Plates©, /ncm^-p 74) The chasuble is of cloth of siher, with 
embroidered orplireys showing scenes from the life of S Martin It 
dates from the end of the sixteenth century The front of a green 
\el\et chasuble with black pile is also Italian, dating from the 
sixteenth centurj An admirable example of English Ecclesiastical 
embroiders is a seventeenth century chalice veil m red on a white 
ground Us English workmanship is demonstrated bs its 
resemblance to the famous “black work of the sixteenth and 
seventeenth centuries, it is additionally remarkable as English 
Etclesiastical embroidery becomes rare after the Reformation 
'I he edges are embroidered with emblems of the Passion 

Four embroidered Sicilian rovers, with Christian s} mbols, have 
also been purchased from the Fitzlienn Collection they date 
from the sixteenth or seventeenth century and have stiff geo 
metrical patterns made from luglilv conventionalized animals 
and blossoms All these four covers aie of linen, embroidered, 
diiefiv in cross stitch with coloured silks and silver gilt threads 
In the centre of one aie tlie Emblems of the Passion, with eleven 
horizontal rows representing the Agnus Dei, a peacock and conven 
tional plants which fill the remaining space The border consists 
of a vv av y flow enng stem w ith animals In another the Agnus Dei 
IS represented in the middle, surrounded by four peac<^s, the 
remaining space being filled with ten horizontal rows of conven- 
tional plants There is a narrow border of angular floral stems, 
with serpente In the centre of the third is .1 square compartment 
containing a large cross, around which is a diaper of lozenge^ 
enclosing rosettes There is a narrow angular stem border with 
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birds. The fourth linen cover lias a pattern of ogee compartments 
formed by curved floral stems, with pairs of centaurs, unicorns, 
birds, dolphins and winged demi-figures. 

A panel of English embroider)’ dates from the Elizabethan 
period. The green background is embroidered with Tudor roses, 
flowers, and geometrical designs. 

The Museum had this year the opportunity of selecting some 
examples of Balkan peasant embroider)’ from an extensive collec- 
tion formed during recent years. They date from the eighteenth 
and early nineteenth centuries and are mostly Serbian, Croatian, 
and Slavonian These embroideries are pleasant in themselves 
and further interesting, as showing the native art of races that 
have been particularly prominent m the European politics of 
to-day. 

An embroidered linen coverlet comes from the East Indies 
and dates from the early years of the eighteenth centurj’. It 
has a square floral pattern of blossoms and leaves mostly in red 
and green, with a yellow leopard at each corner and another in the 
centre m a spandrel 

Four pieces of Moorish embroider)’ date from the eighteenth 
or early nineteenth century and are valuable as rendering more 
complete the small collection m the Museum Among them is a 
cover with linen bands, embroidered in red silk, and an em- 
broidered linen bolster-case. Two specimens of nineteenth century 
costume, as worn in Palestine north of Jerusalem and in the 
neighbourhood of Betlilehem, have also been purchased. One is a 
white linen shirt with silk embroidery, the other a white linen 
veil, which IS also embroidered m silk. 

An embroidered sampler-panel, dated 1751 , is probably Danish. 

In the centre is worked in petit-point a representation of Christ 
with the Woman of Samana. Outside this centre-piece are a 
number of squares containing geometrical designs There is a 
broad floral border interspersed w’lth the heads of angels. 

An addition has been made to the "Collection of textiles from 
the Far East bv the purchase of two door hangings of silk tap^try 
(ICobsii) woven in coloured silk and gold threads. They date from 
the period of the Emperor Chi’en Lung (i73&-i795)* the upper 
parts of the hanging are rectangular in shape and the lower sides 
have a wide opening in front. In one case (Fig. 37i o" P* 75) 
pattern of the upper part is in colours on a red ground, and consists 01 
grotesque lions, surrounded by flames, chasing balls I he pattern 



Pi \ii 30 



\NDM\MPLE ll ilion end ol i6tli centur\ 
Sfep 73 






75 


of the lower part consists of butterflies, peonies, and other ^lo^^ ers 
m white and light blue on a dark blue ground The pattern 
of the upper part of the second hanging is in colours on a blue 
ground and consists of gourds about which flutter four bats (/«, 
homon>ms for happiness) and other emblems The pattern on the 
lower part of the hanging is in colours on a red ground and 
consists of five celestial dragons {t\cn Itntg] chasing flaming magic 
jewels amid clouds and bats 
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Fig 38 (i.<v p^ge 81 ) 

Mil— DLP\Rr\lE\T 01 WOOD^^ORK 


A S Hithned in tlic Review of \cquisilions for tlie vc'irs 

1912 nnd 1913 the policv of thi5 Department Ins of 
recent voars been pnnnrilv directed to the acquisition of 
su li ( \ impks of I nglish fumitur#* a'* arc required to fill gaps in 
ilif olleclionis ind to male tins «:e<tton of tiie Dcji irtnicnt more 
wortliv of the position wlndi it is entitled to oc'cupv During 
the \{ ir 1914 hiwevcr it has been luctssarv to depart somewhat 
from tins polic> owing to the fact that i consider ible portion 
of tlu niinu il gnnt assij^nc<l to the Dipirlnient was expended 
on the pur h isi of woodworl from the I itphenrv Collixtion 
which c insisted for the most pirt of specimens of 1 reneh origin 
Ihe^c cxunples were selected from the collection of fbjicts 
bdongniL to Mr Fit/henr} which hadpreviousK been exhibited 
in till Wcodworl G illcries and the g ips caused b) their with 
dr iwnl would have been difli uU if not impossibk to fill M itli 
this ex.eption piirdi iscs hive been nniulv devoted to th. 
i quisition of Lnglish furniture md woodwork 

During the vear the Department Ins profited bv ‘he cim 
,o.,U of donorb md minx (Jiflb of b due l.lbC l«n iddcd to 
the ollections , f , 1 m _ 1 

Siiecnl mention also should l)c made of tin loan bv Ir 
II rris MiuIkII of Iho fnmous Gotlm « dl 'dltlc for lu iiu \c.U' 
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ill tlic " Green Ur.igon Inn, at Combe St NKhohav 'somerset 
(sie p 114 lx low) lln'' sctth liis long been Known to con 
noiS''eurs and wa*' illu'^tralrd in m pTrlver" “ DomestiL 

\rilnteetnrt tn I ngland 

(i) (in-TS 

H R II the PniK(ss I oui'je gi<uioiisl\ picsenled five objects 
of considerable iiUercsi of wbub tlu jirmtipal were— a 1 reneh 
stool of about 1700, of c irvtd an<l gilt wood (Fig 39) {Room jS) 
a lerokse suUlxnrd duorated w itli earring and marquelrr and 
luted with a cistern and Insni of copper and brass and a pair 
of Irrolcse chairs {Room 1) 

\ gift of \cr\ (onsideiable interest consists of a clust of 
black lacquer decorated on the Iicl, front, and sides w itli Cliinese 
Kindstape designs, p irlK in relief and pirtlr giU from Mrs A C 
King (M>om 41) 

I he brass mounts 
with which the 
dieslislitted,<on 
sist of an irrcgu 
lar shaped lock 
escutcheon chased 
witli flora! de- 
signs, hear r drop 
bandies at the 
Sides and lar^e 
bulbous nails fir- 
ing the lock plate 
and hinges (Plate 
31) Some specu- 
lation exists in 
regard to 1 le 
quered chests of 
tins character, as 
to rvhether ther 
should beassigned Fic 30 

to Eastern or 

Western origin m the present c ise, rvhether the chest should be 
called Clunesfe or EngbsU lire problem is rendered moredifiicult 
from the fact that from the time of Charles II lacquer work in the 
Chinese strle and in imitation of Chinese designs r\ ns executed in 
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cornices, .ukI panels of about the date 1730 from \o g, \rgyll 
Place, Regent Street The most important ceiling, winch is 
decorated with figure compositions in relief, was gi\en by Mr 
Samuel Ni\on, the remainder were the gift of tlic Westminster 
Cit> Council Turlher acquisitions of Hnglisli interior decoration 
consist of a pair of consoles in plaster and a window with 
framework of the first half of the eightccntli centiirv from No 3, 
Rerners Street, gi\cn by Mr C H J5crncrs, and two brackets of 
about 1700, boldh carxed with acanthus foliage and lion masks, 
from the doorway of a liousc at Mortlake, guen bj Mr W W 
Watts, r S A (Fig. 40) 

Sir Hickman Bacon, Bart , presented a carved oak oxermantel 
removed about 25 >ears ago from No 48, Cliancerj lane, since 
destroyed {Room 54) 1 he estate, which includes tins house, formed 

p.irt of the property of Lord Keeper Sir Nicholas Bacon It passed 
on his death in 1^78 to Ins third son, Edward Bacon of Shrubland, 
Suffolk, who presumabl) built tlie house whence the overmantel 
came The overmantel, which is a characteristic evample of the 
transitional design of the end of the first quartei of the seven- 
teenth centurj, offers a very interesting comparison with other 
woodwork of the tipie, notably that at St jolm’s College, Oxford, 
and the fine senes of mantelpieces from Lime Street, City, presented 
to the Museum b> the F ishmongers’ Company 

A large oak chest decorated with maiquetry was presented by 
the Executors of the late Mr John Russell of St John’s, Sutton-at 
Hone, Kent This dower chest is of South German origin, and 
dates from the latter part of the sixteenth century (Room 2) The 
history of the chest is interesting, and it is believed to have been 
in the donors family since the beginning of tlie seventeenth 
century, when Robert Rus«:ell, yeoman, was living at Southfields, 
Sevenoaks, and is possibly the one mentioned in the will of 
Nicholas Rus^sell in 1568 in these terms — ‘My great chest shall 
always remain to the house If this is the case it is evident that 
chests and other articles of domestic furniture were, like the well 
known Nuremberg iron coffers, imported into this country from 
South Germany in the sixteenth century The front of the chest 
IS decorated w ith fine marquetry designs m which are represented 
figures of Justice and Charity together with arabesques, hunting 
scenes, birds, flowers and foliage 

A remarkable example of Dutch workmanship, m the form of 
a painted hanging cupboard, was presented by Miss Anna Alma 
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Tadeina, in memory of her mother, the late Lady Alma Tadema 
{Room i). The painting, which is in oil, is of considerable artistic 
importance ; it dates from the seventeenth century' and is executed 
in the manner of tlie DutcJi masters of that perjocl. 'J'iie composi- 
tion consists of two male portraits and a variety of objects of still 
life, including boohs, a musical instrument, a tulip and an artist s 
pdlette, accompanied by several rhyming inscriptions 

Other gifts include thefollowing * — A Chineseguilar (san-Jiecn) 
from Miss Rose M. Paul ; a Norwegian tankard and a Norwegian 
ewer from Mr W. Barclay Squire, through the National Art- 
Collections Fund An English painted oak panel of tlie sixteentli 
cenlii ry from Spalding, Lincolnshire, from Messrs H. and A. PJiillips. 
A Florentine stool of the sixteenth centuiy, from Lady Mond A 
Chinese tortoiseshell bodkin case, and an English leather panel 
decorated m colours w ith a hunting scene, signed J. B. and dated 
i8oi, from Mr Donald Gunn. An English strawwork box of the 
late eighteenth century, from Mr Louis C G. Clarke. small 
Sicilian shrine of wood, inlaid w ith mother-of-pearl, from Mr. T. B. 
Clark-ThornhiU ‘\n Enghsli viol of hammered iron of tlie seven* 
teentli centurj, formerK preserved at Battle Abbe\, Sussex, from 
Major Ashbumham T\\o Indo-Portuguese chairs (one given to tin* 
Cm ulation Department) of ebony and ixory formerh at Ilengr.iie 
Hall, Suffolk, from Mr. F. G. Lomax. A Japanese lute (koto) given 
h\ Mr. R. Waley Cohen An English knitting sheaf, dated 1784, 
guen b> .Mr. George Johnson .\ musical ins)trumcrinm«i(r//t‘/('j from 
Madeira, guen by Miss Ursula Cust. \n English cahe mould 
of the seventeenth century’ from Mr. A K. Munday. 

{2) PURCIIASrs. 

In reviewing the purchases for 1914, il is necessary’ to refer 
piimanly to the acquisitions made from the Fit/henr\ Collection 
winch had been jircviously exhibited as loans in the Museum. 
Thirteen objects from this collection were purchruecl for the 
Department of Woodwork. AUhough all of rremh origin they 
belong to different periods and fill gaps in the collections from 
different points of view . Thus the Gothic period is rcprt^entccl by 
a chest of the fate fiflcentli cenlurs’ elaborately caned with tracery 
work of the finest quality {Room 21). To the early Renaissaiu'e 
belongs a pair of walnut doors dated 1526 (Plate 32), rarxedin 
low relief with ornament charactenslic of the time niul for delicacy 






of treatment excelling any work of the period lutheito m tlie 
Museum {Room 3) Furniture of later date is represented by an 
arm chair of the time of Louis XV carved and gilt with tlie spirited 
rococo ornament charcactenstic of the school of Meissonier — an 
excellent model and a tjpe difficult to obtain at the present day 
(Plate 33) A carved and gilt stool of the time of I ouis Xl\ 
IS also worth) of notice {Room 58) Among other objects in this 
collection attention should be drawn to a number of boxes of the 
eighteenth centurj lacquered in various colours and gilt and fitted 
with a variety of utensils of considerable interest {Room 38; 

Considerable additions were made by purchase to the collec 
tion of early English woodwork Dating from the Gothic period 
IS a series of carv ed oak bosses stated to have come from the old 
roof of the nave of St Alban’s Abbev (Room 21) Three of tJitm 
arc of exceptional size, and one, a particular!) fine specimen, 
represents a lion’s head The smaller bosses (some fragmentar)) 
are of foliage also carved with great beauty and \ igour Nearl) all 
linv e remains of the original gold and colour (Fig 38, on p 76) 
ihe woodwork of the time of Henry VH and Henry VIII has 
been strengthened by the addition of three carved bedposts 
(Foom 52) , and these fine specimens, together with those already 
HI tlie collection, now render this senes of rare and early example^ 
of furniture one of some importance Slightly later m date is a 
group of nine panels with profile heads within circular medallions 
which aie characteristic examples of early Renaissance wood carv- 
ing A senes of twenty five panels of considerable interest and 
clecoraliv e \ alue w ere acquired from the West of England {Room 52) 
The panels represent, without exception. Old Testament chararlers 
and are painted in varnished tempera on oak Thev are stated to 
liavci ome from the ncighbourlioodof Plv mouth and must original!) 
iiav c formed part of the decoration of ,i screen or gallerv of a church 
From the nature of the inscriptions the date would he about the 
end of the sixtcentli century 

The following other examples of English oak were also 
purchased \n unusually fine Elizabethan carving m the form of 
a frame nchl) ornamented in high relief w ith figures, strapw ork, 
lions masks «ind swags of fruit fRoom 52J, closely ‘Similar in stvle 
to the oniameutal details on the famous Lhzabetlian tapestries 
woven at the ficiories set up by William Sheldon in Warwick- 
shire Work of such lugh artistic qualilv, both in execu- 
tion and design, is seldom found in Emrhsh carving Foreign 
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inlluence is evident in tlic ornament, and it is known that tlic 
pattern books of Flemisli and German designers such as those of 
J. Vredeman de Vries of Antwerp, published in 1563, were in con- 
stant use among English craftsmen at the time (Fig. 41). An 
oak table, a good example of seventeenth century Lancastrian 
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work perhaps somewhat restored in detail, but typical of a 
reoresentative style of English provincial woodwork. A standing 
or food cupboard with sloping top, the front and sides 
SSd with ventilation holes forming an ornamental pattern 
fnom S 4 ) ; this piece is of East Anglian origin and dates from 
the first naif of the seventeenth century (Fig. 42, on p. S3). 



Plvie 33 



AH'i cjnir, cTTAed ^lld gilt I rencli , period of Louis \V 



About Uie same dale and also intended as a rtccplacle (or food 
IS a hanging cupboard from a farmliouse m tlie village of 
RoKcndcn in Kent, the front enriched with an inlay of holly 
and bog oah, and Idled with two rows of turned b<irs A com- 
plete oak bedstead of uncommon tjpe, with panelled head, foot 
and canop\, of Croniwellian date, bnniglit originallj from 
Queensburi, \orkslnre (Room j4) , the hi ad and fool are carved 
with a typical Yorkshire pattern and inlaid with bands of liollj 
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and bog oalv , the canop> is also inlaid A small chest of 
elm bearing the initial*; T H , and the date 1697, the decorative 
carving on the front, ^vhich is picked out with colour, pre- 
sents some cunous affinities to contemporary silver plate and 
needlework 

Among objects of later date acquired by purchase, special 
mention should be made of a Frencli globe clock of carved and 
gilt wood, of the time of Louis XIV {Room 58) The composition 


con>,ist‘. of a figure of Atlas bearing the globe on his slioulder, w ith 
lupiter standing b\ and holding a hammer The mechanism is 
known as the “verge escapement, and is intended to nioie the 
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•rlnbe liorironniK, so tint the hours winch encircle it pass tile 
haiiinier held in the hand of Jupiter (F,g 43) The clock rests on 
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<i biacKet supported on female tcrmiml figures, with a figure of 
tiniL ui th^ centre surrounded bv ornament eliaractenstic of the 
period I he worK throughout reflects the brilliant qualities of 
the irlists of the school of I oms \IV , and is a ^alu ibic addition 
to the roUeetions \nothcr useful requisition belonging to the 



I\ — lAD/ \N SCCTiON 


D uring 1914 tlie strengthening of se\eral of tlie classes of 
material requiring development in the Indian Section has 
progressed satisfactorily , the advance being especially marked 
m the collections of Ceramics, Metalwork, Painting, Sculpture, and 
Tevtiles Apart from the gifts, which were substantial and some- 
what numerous, important purchases have been effected, including 
a senes of unfinished paintings of the Mogul and Rajput scliools, 
which, in their drawing and colouring, are of particular interest 
as illustrating the peculiarities of the Indian method, whilst of 
utility as studies of technique In acquisition by purcliase, pre 
ference was given to paintings, inasmuch ns recent indications 
point to a development in (he domain of fine art, in Western 
Europe, similar to that manifested in industrial art during the 
eighteenth century, when Indian designs inJluenced with beneficial 
results certain British and Continental industries— notabh tevtiles 
and ceramics Nevertheless it remains to be seen whether tlie 
Indian paintings of thevariou*^ ‘golden periods — evumples and 
copies of which arc gradually being acquired for this Museum — 
will adueve similar happy results m the near future It is 
interesting, in this connection, to record the popularity both of the 
Mogul and Rajput paintings lent b\ H H the Maharaja Gaekvvar 
of Baroda during igi2 4, and of the works of the New Calcutta 
School which were evhibited here (his ye«r (w pige 114} 

(i) Gifts 

Of the various interesting gifts whicli have ‘served to fill 
important gaps in the collections, the following .are selected for 
mention The subsection of Architecture (Room 2) received from 
Mr Dudlev B Mvers two characteristic pre-Mogul evamples of the 
Muh immadan style peculiar to the Maldah District of Bengal vir , 
a wall fountain of white marble rtccsscd in a niche of glazed brick 
and tiieworlv mosaic and a fragment’ of an arcliway of ‘basalt 
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(the local carbomferoiK sh.ile) caiNtcI in low relief with Indian 
lotus designs Both of these fifteenth century worhs were obtained 
from the mined i it\ of Gaur, the metropolis of Bengal under 
its Hindu and Muhammadan Kings ^ 

Two models of eleyenth century [am temples <Lt Palitana 
in Kathiawar, Bombay Presidency, both finel> car\ed in steatite, 
subsequently bhiukened, were prommenl features \n the gift to 
\rcliitecture made bv Mrs \ W Crawley Boeye\ The same 
donor contributed to '^culpUire (I?oom 3) an interesting senes of 
78 copper and bras^, images used in famil> shrines (panchayatan), 
collected in the Dharwar District, Bomba> Presidencj, in 1891-92 
Ihese household gods of the Southein Marntha countrj, for the 
most pait exteedingly well modelled, are escellent illustrations 
of casting obtained by the ancient are perdue process, this is 
especially noticeable in ilie eighteenth century figures The copper 
images, mostly possessing bronze liKe patmation, are ol the 
Southern Indian (Madura fanjore) type, and their modelling is 
accordingly executed in the traditional Drayidian style One of 
the latter, hoyvever, a small statuette of Krislma as a child {Bala 
Krishna], shows startling originality in its departure from the usual 
rendering of this subject t since it represents the budding Hindu 
Apollo standing m teasing or defiant attitude (presumably not 
.1 inudra), as if rebuked, stopping both ears y\ith his fore fingers 
The remaining gifts from Mrs Crawley Boe\ev were to the 
Costume collection (Room ii) twelve figures in car\ed and painted 
yvood of natives of the Miraj District, Bombay Presidency, made 
by Gopal Krishnapa of Miraj about 1870, and to that of Metal 
work (Hoorn 8) several sacrificial vessels of copper and brass from 
Western and Southern India, including a remarkable eighteenth 
century censer of cast brass, highly patinated, evidently 

from a Saivite temple The latter object was acquired in the 
neighbourhood of Dharyvar, and its thief feature, a sphinx-JiKe 
monster holding the bell (ganta) and the butter oil lamp, is known 
locally by the appropriate name of Parastmayag (Fig 45, on p 88) 
To the collections of Burmese Sculpture {Room 3), Mrs C I\I 
Warden White and Miss H M Woodward, respectively, presented 
figures of Gautama Buddha, each seated on a lotus-throne y\ith 
light hand in the '‘yyitness ’ pose (Wittmtspcirsa madia) The first 


" Gaur w-is conquered by the Muhammadans about A d 1200 and remained 
their chief centre for more than three ceAturies 
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of stalaclitu maible, partly gilt and painted, from Mandalay, 
dates from about 1800, the other, of cast bionze, uith fine green 
patina, po‘;se‘'Smg an unusuaIJ\ liigh three forked flame of the 
Sinhalese older issuing from the ushmsha protuberance of the 
skull, dates piobaiilv anterior to the seventeenth (entur\ It was 
re(o\ered from the bed of tiie frawadi Rixer in 1890 

Sir D K Bair, KCSI, ga\e three Buddhist \oti\( 
tablets of red e<irtben\\are miprtssed from moulds found in 

N igode State Central 


— . India Eacli tablet bears 

.unpipsof tliex\elI-Kno\\n 

prepared froni 1 sni.ill 

, , , bron/e statuette of Har- 

11 45 I ‘ I g / pcKrates, recently found 

on tlK stP oriaxili at Tihen Shahan, a M’lVigt: in 
Pindi District Punjab » 'I his Indo Ilclleiuc x\ork nas produred 
duriii" the period of bc} tho Pnrthnn siipicnncrv, and Mr J H 
Mar-Imlf, C II Director General of \rch rologv m India, ulio 


• In the pnrtition of \lc^^n^^ers fmpire, P«>ru-' md laxde-? received flic 
Piujnb during 321 280 B c 



conliilnUcd tlie repanluLtion, plaas ilie ontiin.il uoiK 
50 n c (A/cs 1 of r.iMli rngnul 11 c ) 

11k* liuli.in Stdion is furtliir iiKlibtod to Mr M.irijhall for 
presenting to llie collet Hon of P.mitings (/^eom 4; lliru sheets of 
del.uls in wait r-colours topud from llu f^agnunllr^ .mil nnu h 
obscured fresco m the jogimarn Ca\c of the Ranigarli Hill in 
Sirguj i btate. Central Prtnimes I lie donor is of o)miinn that 
the cMslmg murh effac-ul fiisio w ts ripamtid and added to b\ 
sonic untutored hand .it a time wluii most of its colour had 
faded, .ind tint a ftw linear drawings, Iicri and there, are 
all that IS left of llu original work, the il ilc of whuli must 
rcnnin conjctlur.il, hut pr«»hd)K is not l.iKi thin the hrsl 
ccnlurx before «iur era 1 he topus show tom (nine p incls 
containing n prest illations of lUtddhist or Jam ihatt^a lialls, 
twoliorsi clMnols, elephants, iiid groups of figure's (niosth nude) 
siaVd and standing^-’, the pint Is arc s< pirated In n.trrow 
dniding bands adorned with lislits, maKaias and ollur .iquatic 
monsters 

Additions to the colltdion of !\nntings [I'iiiom j.) vvtre also 
rcctntd from Matlanit L dc I abt < k and Mr L II Ilindle\ 1 he 
former gnt 17 portraits m brush-bm, jiartl\ 1 nloured, of the 
Kaclihwnha ruUrs tif I opur, from Ihrthi Uaj (1503-28) to Ram 
Smgli n (1835-80), and two useful Rajput jiuntings also of the 
mnclccntU ccnUir\ llic lalit r tcmlnliuUd a ^tUtlion of 37 
modern water lolour tlrawmgs, illuminatid in gold and sil\tr, 
clnefl} crudt.raptdU c\tt uted, nntliologitnl subjects, as represent 
mg tilt work and slvle of the Patuis (lass m Ilengal fornicrK 
jnmtcrs of uniges 

Mr Imre Schwaigtr gcncrousK pitstnled llic following \iilu- 
able spctinicns to the i^jcl.alwo^k and It\tilts collections .in 
cightcenlb centur\ hanging lamp of brass, cast in openwork, 
from .1 SaiMle temple in \epil made b\ i Ncw.ir t raftsman 
cither m P.it.m or Khatmniidu {Jioom n small poition of a 
Mogul jiilc c irpet made, m the Ro\al 1 .utt>r\ at I .vhorc, between 
1630 and 1G50 (m tlic reign of Shah Jahaii) for use m the Pal.ice of 
Amber at |aipur, Rajputana, and woven with Ifoweinig plant 
motives snml.ir to those used m decor.ition both it the laj Mtihal, 
\gra (1O32-53), and at tlu I’alatcof Dt Ihi (1638-48) i lemarkable 

• I lie nude fif^ures possiblj represent Jams of the Difjaniliara ( skj cl id ) 

•lert 
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fragment of a Mogul state carpet {maenad) of silk \eKet, wiih 
fiowenng-plant motnes m evil pife on a pileless ground containing 
sil\cr*gilt thread, Delhi work anterior to 1G50 {Hoorn 10) ; four rare 
‘seventeenth centur} exaniple^v of Ioonj.\\o\cn Kashmir sliawls, 
consisting of a portion of a girdle {patka), two fragments from 
long shawls (do<;hala), each of finest pashmtna (cloth made of 
the \\ool obtained from the under fleece of the Tibetan go.it), 
and, lastlj, a m\ 5 lerious !mgmcnt, re\ersible, possessing an almost 
geometncal "trellis and flower” pattern Ihe Kashmir pieces 
display beautiful \ariations of tlie traditional "floral cone ’ 
motue in design, and some equalK attractive harmonies tn 
colouring The texture of the apphed stiff edgings (ki/mra) on 
each, as well as the perfection of their miniature floral designs, 
should interest tlie weaver as well as the student (Ko-)jh 14) 

Mr A J Koop gave to the <ol loci ion of glass {Room 16) a 
circular slab of tlie borax glass used for enamelling on metals in 
India This nineteenth centurv example, prepared at I ahore, 
Panjab Presidencv, denies its opaque blue colour froni admixed 
oxides of cobalt and tin 

(2) DegutsTS 

The bequest of the late Lady Anna L Chandus Pole .idds to 
the Collection of Relics and .\femorials of tlie Cast India Com 
panv, now being formed m Room 20 of the Section, two of the 
fine presentation swords received bv the Hon L P C Stanhope 
(afterwards fiftli Earl of Harrington) when «;er\ mg ns aide de-camp 
to tile iMarqujs of Hastings, Governor-General of India, between 
1813 and 1S23 

One, a Mahratta weapon dating about iSoo, with conventional 
" ti<»^er hilt of Sliver, was presented bv the Governor-General 
on die battlefield of Melndpur, Central India, in 1817 during 
the fourth Mahratta War The other, a late seventeenth centur\ 
Mo<nil sabre {shamsltey), with watered blade and enamelled hilt 
anif scabbard-mounts of the Lucknow tvpe, was a gift from 
Akbar Shah II, King of Delhi (1806 37) 

(3) PLRCIIVSLS 

In the subsection of Sculpture (Room 3) the most important 
acquisition of the vear was the upper portion of a bron 7 e statuette 
of the Bodhisattva Maitreva, found about iSqo in the bed of an 
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inigation c<in<il in the Ki‘^lna (Krishna) Ruer delta, Madras, 
(Plate 35) 1 Ins sixth centur> worlv, although discovered so far 

south, cvidentl) belongs to the Guptaage,” the “perfection “ period 
m Indian sculpture and architecture, and is of the same school 
as some Buddhist bronzes in the British Museum, found when 
excavating for a canal at Buddha\nni m the Kistna District about 
1870 The illustra- 
tion affords some idea 
of the splendid model- 
ling of tins work, 
winch, 111 common 
w ith all the stone and 
metal sculptures of 
the Gupta age, not 
onl} dispkus a degree 
of high artistic skill, 
but, in the words of 
Mr Vincent A Smith, 
is “marked by refined 
restraint and (is) ab 
solutelj free from all 
extravagance or mon- 
strositN Included 
with this purchase 
were two mutilated 
reliefs m ciwstalhne 
limestone, also fiom 
the Kistna District, 

Madras, but dating 
about the se\ enth cen- 
tury Bothwerefound 
in a deserted \illage 
of a forest tract in 
the Palnad Taluga, 
and are probabl) 
connected with the seventti century art of the Pallava dynasty of 
Kanclu (Conjeveram), Madras for a time the dominant power in 
Southern India The larger lelief represents a four armed feminine 


* Ihe Impeml Gupti d%nastv had its caplt^l at P^taliputm (Patna), the 
ancient seat of empire, from 330 to about 600 \ r 
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deitv of ihQ agm-deialn rJass m the danong attitiuk of a Dakin/ 
(Fig 46, on p 91), and on the smaller, a fragment, can be distin 
gtnslted the upper portion of a ueil-known subject, the eiglit armed 
'3iva (nhaira\a) performing one of his inspired dances, possibly 
the Tandnva To the collection of Tibetan sculptuie (Room {) 
two evceptional carMngs in steatite, both anterior to tlie seven- 
teenth centun, were added 
the one of grewsh white stone, 

' a standing figure of Axaloki- 
tesrara, m Jus eleven headed 
form, showing traces of former 
gilding and colour decora- 
tion , the otlier of mottled red 
stone, a Lamaist devotional 
plaque consisting of a figure 
of riuddlia Vlvshobhya, seated, 
With right hand m the bhiimt- 
^parsa mudiaor “ witness ’’pose, 
enslmned in a niche carved in 
relief witli smaller figures of 
Buddhas, Bodhisattvas, Ac 
Another interesting addi- 
tion to this subsection was 
that of a small carved eboin 
Tantiik figure of a dancing 
Dakini, an eighteenth century 
work either of Nepalese or 
1 ibetan origin The Nepalese 
group also received an im- 
portant addition in the remark 
able eighteenth centurv iigUK 
of the Hindu goddess P<ir\ati, 
represented in human form .ind 
seatedwith hands in devotioinl 
pose (namahkara fnudya) J Jus 
sculpture, executed in gilt copper, doubtless taken from aSanite 
shrine, affords evidence of (he skill of the indigenous Nruari 
craftsmen of Khatmandu fFig 47) 

\ tme example of modelling and casting, dating from the 
seventeenth centurv, was purchased for tlic Siamese Collection It 
consists of a heavy bronre figure of Gautama Riiddha, seated 
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in llu coincntionii "witiuss attitude, wc.inng the traditional 
robes crown ind jeweborj ol the Kings of Siam I races rem iin 
of its formei gilding and ipphcd looking glass mosne decoration 
Of nine additions nude to the collection of Kors Ctuvings 
{Room -y), llie most important was the Nep ilcse (Lamaist) slatufttc 
of tlie Bodliisatt\ i M utrc\a (Plate 36), whose worship was intro 
duced into libel in the seventh ccntiirv He is repiesented m 
liuinan form, standing with 
the Uft hand, from wliicli 
the amuta vase, or 
lb missing, lightly resting 
tin the Hugh T he right 
irm IS broken awnv it tin 
elbow, but the rem lining 
slump indicates lint the 
right ii ind was extended in 
the nustie tm<i mtidia or 
‘ clnnU pose llis long 
hail, drawn up in 1 doubU 
loop, is p \rtl> screened b\ 
a tliret leaved milrc rcsem 
bUng the five leaved c/iod^m/ 
w;jrn by L ima priests when 
worshipping the “ Liglit 
Terrible Ones , and is 
Bodlnsnltva he is wearing 
jewelled earrings and girdle 
I Ins medieval work of 
which the right foot Ins 
been restored it some time, 

IS consider ibly interior to 
the fifteenth centurj Ihe 
senes of Southern Indian 
ivory carvings m the 
Dravidnn stvle lias been strengthened bj two remarkable acquisi 
tions a seventeenth century lion (yaZi) ornament from the model 
of a shrine 01 temple and an eighteenth centur} Vishnu slinne 
(Vishnu maiidapa) from Tanjore, Madras Presidency (Fig 48) 
The latter with incised decoration filled m with red and green 
lac IS in the form af a Dravidian pavilion supported on the bad 
of the tortoise Kurma, wjthin winch is Ihe figure of Vishnu as the 
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Internal reclumif;, asleei), during tlie interv.ds of creation, on the 
coils of the serpent Anant.i, oi Seslu (one of tlie Naga kings), 
serving as thione couth and canopy 

The rom.uning additions to the collection of hones were five 
s{\enteenth earl}^ eighteentli century Bengali (iNfurshidabad) 
cliesspieces of e\traordinar\ size, shape and finish, representing a 
king, queen, <iniir, beg<im anti musician, winch, judging from 
their costumes and jewellers, weie probable made for one of the 
Nawab-Wa/irs of Oudh \lso from the same district, but 
sliowmg Portuguese religious influence, a seventeentli centuiy 
iigme of ^asoda standing with the infant Krishna in her arms" 
Of the purchases made for the tollection of Indian Pictorial 
Art (J?oom 4), the following are the more important examples — 
I leaf from a Jam Prakrit MS cop> of the Kalpa Sutra (Lues 
of the Jinas), piobabh written and pamted in Gujarat, Bombaj, 
during the sixteenth centun , its charnctenstK panel picture, in 
tempera colours and gold, repiesenis Maliavira, the last and 
greatest of tlie Jam saints, or Tirthaukaya (“Makers of the 
Passage ’), «i8 a bab> w itli Ins mother Tnsala (Fig 49, on p 95) *■ 
A portrait of King Henr\ IV of Trance {15S9-1610), an earl> 
seventeenth century Mogul painting by an «irtist of the Court of 
Jahangii (1605-1627), inscribed on the b^*ck in Hindi “ The King 
of the Tranks, b\ the hand of a perfectK experienced artist 
(Plate 37) Ihis IS an excellent example of tlie eclectic work of 
the period, the portrait and parts of the landscape background 
being obvioitsl) adapted from a Western (’Trench) work 

V studx of a guinea fow I an earh seventeenth centurv 
Mogul painting bv another of J<ihangirs skilled artists, several of 
wliom held the rank ol man'^obihtr It was possiblj painted by 
Mansur 

A rhinoceios hunt , a seventeenth centurv Mogul perforated 
hne-drawing on goldbeaters skin (pinhole stencil), from w-hich 
copies were prepared using a pounce of fine willow charcoal 

A portrait of Ajit Singh, Raja of Jodhpur (1711-1724). an 
tarlv eighteenth century Rajput perforated line-draw mg on gold 
beaters skin (pinhole stencil). Three paintings of Ragniis, or 
“ Musical Modes, 1 e . Mada-iiiadliavie (morning), Gtmakaridha 
(evening) and Dosakari (night), forming part of a series known 
as the Rag}nala^ the work of a Delhi artist residing at Jaipur, 

• According to Jiin tndition Msh-mn wns horn m 528 nc 





KING HHNRY IV. OI TRAN'Cl (15S9-1610). 

I’aintinf' b> an artist of the Court of the Lmperor Jahangir. 
Mogul (Delhi School); early 17th century. 




tlie si-s-teenlh or se\pnteenth centiirv, are painted in tempera 
{ olours ana gold on panels of lime treated cotton fabric, eac h 
mounted on Chinese brocade and fitted ^\lth a roller after tlic 
fashion of the Japanese fcnfeeiHojio The Lamaist deities \mila)iis, 
Aialokitesrara, \kshobh3«a, Padnia^ambhaia, and \ ajra- 
bhairasa, form the central figures m some of the paintings, in 
one of ^^lncll Padmasambha\a, the guru who converted Tibet 
to Buddhism, is represented on horseback, amidst flames, fighting 
the malignant demons at tlie request of King Detsan Perhaps 
the most beautiful of the severely austere worJvs is a seventeenth 
centurv painting visualising the four deified Limas \jita, 
\ngadschn, Kalika, and ^'anavasa 

Two e\qiusitel\ finished specimens of the famous Mogul 
work of the seventeenth centurv, and one clioice Tibetan e\amjjl( 
of the same period, were added to the small but sumptumis 
Lollcction of carvings in crystal {Room 6) Both of these Mogul 
pieces, a fluted cup w ith cover, and a drinking bowl made in Delhi 
between 1600 and 1650 are of evtreme Icclmical important c, as, 
e\lubiting delightful flowering plant motives, carved nu istd and 
drilled, in picparation for the Mogul jeweller wlio cm rusted 
vessels of this kind with <abochon rubies and emeralds set in 
soft gold The Tibet<m example, a Lamaist iibation-ewer, h.is a 
trvsl.il bodv of flailened-vase form, niovmted in giliaopper with 
dragon spout and handle, and with cover, nm and base of Intus- 
flower design lo the examples of I amnist ecclesiastical jeue llerv 
(Room 6) was added an eighlccnlh «*ci)ltirv net k orn inienl from i 
Fibclan innge, tonsisluig of eight silver gill pi iquts t*f filignt 
and repoussii openwork jewelled with turquoises, tourm ilines nid 
avanetv of pnx.ious stones, cut and t.iboi hon , tlu jilupus 
connected bv 19 rows of silvei chains 

Die reni.uning notewqrlliv purcli.iscs wire 'silv ersmilh'v' 
work (Room fi) an cighttenth icnturv Mogul stanihrtl (fxiiija 
nl(Wt) Metalwork (Room fourteen Indonesi m ex imphN. 

ronststin«' of cast hrasswork from Sumatra (hitlrngiri), Ilnniio 
nrunei) ”Rhio Bland and Perak, eighteenth .uul nindcenlh 
.-.nturv a prehistoric p.itinated copper bowl, and mx 

fmirrrients of iron jnipliimnts, cxi-avntcd at Cmnl ik il, mar tin 
Innction Station on the Bombiv M idnis Rniiu iv. m tlu H< llarv 
n met Mo.m! uarpeS (Rcom lo) fivt fr.igni. lUs ..f pile larpi ts 
ip m lilt R.w.il I.utorv at I ih.m PunjM) during the lirM 
half of llu stventtenth tentim 1 mhr<»ifler\ ir), two 
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paneK of ’^atin uitli gilt parchnifiil applique woik from I’(‘rak, 
Tcdfratcd Malay StatC'., twriilielli ifiiluix Dosigns {Ruom 13); 
a rolleelion of no wood-block*, used tii Lucknow, Oudh, lot 
printing clithan embroidery patterns, twentietli centurx. Polteiv 
{Ronm 15); tiurty-two prchistoru earthenware vessels and frag- 
ments, from sites in the Bellarv and Kistna Districts. Madras 
PresideiK'N Tdework, twenty-one fragments nf Muliammadan 
fifleentli century gla/ed lilcwork (ktisltt) found, in 1894, on one 
of the lofl\ luclied arches of the ruined Hindu P.ilfuc of 
Vijayanagar in tlie Iicllar\ Distrut. Madras I’rcMdeiK). 





H er MVIES 1\ OUELN M'^R'V was graciousU pleased to 
lend to tile Indian Section for inclusion in the Loan Exhibi- 
tion of Paintings of the Kew Calcutta Scliool an excellent 
watercolour drawing, • Tlie jealousr of Oueen Tishjarakshita, 
by Abanindro Nath Tagore (Plate 38) 1 his painting portrays 

rishyaraksliita, the eonsort of Asoka, King of Magadha (260 to 
-■50 B c ),° gazing, in jealous anger, at the sacred liodhi tree (T lais 
Ultgiosa) under which Gautama Prince Siddhartha had attained 
to Buddhahood (at Bodh Gav.i Bengal) According to the legend, 
nshvarakshita, resenting Asokas rexerential care for the tree, cast 
in e\il spell upon it, but repented, and the Bodlii tree was 
restored to health It inav be obseixed that the final incident in 
this story is pictured in a relief panel, on the lowest lintel of the 
reoroductiont of the Eastern Gateway of tlie Great Buddhist •^tupa 
at Sauchi, exhibited on the South Staircase of this section 

One of the most notable and important loans of recent years 

LI srrke -]Vucc^iLl“™'-L;.Tf » 

” d displayed in the North Court froin March to July The 
erinbition w-as highly appreciated be the public, being MSited 
bv about thirty five thousand persons , , „r 

The collec'tion of tapestries afforded a great opjiortunitv of 
, 1 y the outnut of the Mortlake factories, particularly during 

die L'mr H j oHlTr activ itv Ralph, first Duke of Montagu,^ 

. King AsoU the hrsl century Bc 

t The ,6^ Duke 170, His estnte of Boughton in 

t Ralph, i^rd iSssiM of the Dukes of Buccleuclj tlirough 

Northamptonshire, into the pos^ Fl.zaheth daughter and 
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fetJl in Great Queen Street*’ worlred into the sel\edge One 
other picee from the "Elements’ set belongs to the Earl of 
I^ichfield 'I he borderb of this set are of an elaliorately allegorical 
description TJuis those of “ Earth " symboJi/e Jier fruits, nith 
medallions m the four corners show mg a lion, a shepherd’s spud, 
a sunflower, and a tree In the middle of the two side borders 
are panels, one showing a \illage and a cornfield, tlie other the 
outside of ,i house wnth figures comersvng In the middle of 
the upper border are the .irms of tlie farl of Montagu The 
borders of the other tapestries of the set are arranged on tlie 
same system In " Earth’ Cvbele and Ceres aie se ited in a chariot, 
while m "Eire we see Jupiter on the clouds in a led cloah 
with his eagle and lightning He is accompanied bj ^'■enus, w itli 
Cupid between them Vulcan works at a forge below ‘ Water 
introduces us to Neptune and Amphifnte, while in “Air’ Juno 
and Victor) are seated on a cloud, with Zephjrus on tlie left 
represented as a winged bo) with inflated cheeks and rain drops 
falling from his hand The general allegorical nature of this 
set can thus be seen 

By far the most attractive, hoaeier, are tlie tapestries repie 
seating the " Playing Boys The origin of these designs must be 
traced to another countiy and an earlier time The games of 
children, who are often represented winged as Amoiini continuaJlv 
appear from quite the earl) years of the Renaissance Bv no 
artist has a more frequent and successful use of this theme 1 ;een 
made than by Donatello, and the winged boys clambering among 
the fruit garlands m Mantegnas Eremitnni frescoes at Padiin 
probabl) derive then inspiration from Donatellos work in tluit 
cit\ The subject is famihai to students of Raphael and his 
school in the follow mg century A set of tapestries bearing the 
arms of a Cardinal of the Gonzaga famih of Mantua were woven, 
most probablv at Ferrara, in the earh vears of the sixteenth 
century, the subject being the frolics of winged bojs amid vines 
and fruit trees Six of these were a generation ago in tlie 
Ijossessron of the Bsron de Worms in London, another n;fh 
the same coat of arms is at Compton W3ii\ates. vet another 
panel, perhaps slightly later in date, is in the Salting collection 
Similar designs were produced at Brussels under Italian influence, 
e\amples being m the Roval collection at Madrid A number of 
sets 111 English houses witness to the populantv of the' V.tked 
Jlo)s’' among seventeenth centiirv patrons Besides tlie two sets at 
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Boughton, both of wluch were exhibited in part, there are sets at 
Hardwick, Haddon Hall, Holyrood, and elsewhere. The two sets 
of tlieJ* Playing Boys” lent by the Duke of Biiccleuch, are marked 
by a difference of border. The firet set, consisting of five tapestries, 
ha^ a border of flowers, blue ribbons, and volutes ; the second re- 
presented by two pieces, has a border of snakes twining round rods 
and holding each other by the tail. These tapestries show 
children engaged in various games amid formal gardens with 
classical buildings, and in grape-pressing and apple-gathering. 
The two with the snake borders have a more classical tinge. One, 
in reminiscence of Donatello, shows a child lying on the ground 
intoxicated, with two companions pouring water over him. ^Tlie 
other, which shows a rout of Bacchanals, recalls a bronze plaque 
in the Bargello by Bertoldo di Giovanni Some of these tapestries 
bear the Mortlake mark (Plate 39). 

Aset, remarkable owing to its unique character, is woven after 
the famous cartoons by Mantegna of the “ Triumph of Caesar.” 
Mantegna began his cartoons before 1484, the year in uhich the 
young Giovanni Francesco Gonzaga became Marquis of Mantua. 
They were finished m 1493, and set up in the Castello di Corte at 
Mantua. But in 1306 the) were moved to the Palazzo di San 
Sebastiano. Here they remained till shortly before 1627, in which 
year one Daniel Lys, bought large numbers of works of art from 
the Duke of Mantua for Ciiarles I. Lys was at first unable to 
obtain the Mantegnas, but after being assured that his purchases 
lost half their value without them, succeeded in buying them along 
with other works of art for ;£’ii,5oo. It was now King Charles’ 
turn to feel doubtful about the bargain, but eventually he agreed 
to pay the price, and in 1629 they were taken to Hampton Court. 
They were not sold at the dispersal of the King’s collection in 
1649, but continued to decorate the walls of Hampton Court. 
In 1670 the question of copying tliem in tapestry was being 
discussed, when Sir Sackville Crowe, the Director of Mortlake, 
wrote to the Countess of Rutland on May the 7th : “ The latter, of 
“ CfEsar’s Triumphs, are by the best master, Montagnio, new 
“ drawne of the originails, and noe hangings yett made by them, 

“ only a sute for the King, the first now on the loomes.” The 
cartoons may still be seen at Hampton Court, although inucli of 
the original brush-work has been obliterated by repainting at the 
hands of Laguerre in the reign of William III. The '“cartoons... 
designed by Mantegna are nine in number, and gr 
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course of Julius Crcsar’s Triumphal Procession But the tapestries, 
of which there are three, reproduce part only of the nine cartoons 
A border has been added, consisting of trophies of armour, 
helmets, breastplates, pikes, maces, etc, with double eagles in the 
four corners and in the middle of the top border 

Two tapestry table-covers have m the centre of each, on a 
dull green ground, the arms of Ralph, Earl of Montagu, with the 
monogram RM in the comer, tlie broad borders are filled with 
eagles and gnfBns In the middle of each side is a shield of arms 
(Plate 40) 

E\hibited along with this collection of English tapestries were 
a number of carpets of the si\teenth and seventeentli centuries, 
from Asia Minor, Persia, and India Though these carpets might 
seem to interfere with the homogeneitj of the exhibition as an 
expression of English talent, it should be remembered that the 
importation of carpets into England during tlie sixteenth and 
seventeenth centuries was conducted on such a large scale that an 
English mansion was incomplete without them A small industrv 
of carpet making was indeed started in England during the later 
years of Elizabeth, but the native products were never numerous 
enough to check the flow of Oriental carpets, winch had started as 
earh as the reign of Henr> VIII 

Three Asia Minor carpets are dated 1584 and 1^85 (Plate 41) 
Thev bear the arms of Montagu impaling Hanngton, for Sir 
Edward Montagu (d 1602) of Boughton, married Elizabeth 
daughter of Sir James Hanngton, of Eaton Kt she died in 1618 
It would thus appear that these carpets were actualh made in the 
East for Sir Edward Montagu A number of Persian carpets were 
also exhibited Noticeable among these was a carpet showing 
strong Chinese affinities m the central figure subjects and the 
dragons and phoenixes in the border (Plate 42) Less unusual, 
nerhaps, though more costlj, were the fine rugs m silk, gold, and 
silver belonging to a class formerK designated as Polish, though it 
now cicirl) established that these ndiest of all carpets were 
\voven in Persia, having been most probablj intended as gifts from 

Shah to foreign States Examples mav still be seen in the 
Treasury of St Mark’s, Venice, and in the roval palaces at 
Stockholm and Copenhagen \ ver> fine example is in the 
QMttnC Collection, and others are among the carpets in the West 
rvitiri A. particularK exquisite specimen, dating from about 
woven in silk, gold, and silver, with a pattern of b mils 
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forming shaped panels, which enclose arabesques m various 
colours on grounds of gold and silver thread ; the border is 
filled with arabesques and leafy ornaments, chiefly on a-pale blue 
ground. 

A few of those with more formal designs may have been 
woven at Lahore on looms instituted by the Mogul Emperor 
Alfhbar, but as these Indian carpets were woven by Persians 
settled in India, it often becomes extremely difficult to decide 
whether a particular carpet was woven in India or Persia. 

A few specimens of English embroidery from Boughton House 
were also exhibited, dating from the second half of the seventeenth 
century; a canvas hanging with the typical “flame” embroidery 
in floss silks of various colours (point d'Hongrie) was made to 
jnatch a suite of chairs similarly covered. A curtain of woollen 
rep, with an embroidered pattern of stems, bearing vine leaves and 
grapes done in coloured silks, dates from the late seventeenth 
centurj' ; a cover of cream-white silk damask with an embroidered 
pattern, partly couched, in green and mauve silks, has in the 
centre a vase of flowers, with a similar floral design at the four 
corners and the sides. This cover is a really remarkable specimen 
of William and Mary embroider^' (Plate 43, facing p. 104). 

A fine collection of fumituie was a prominent feature of the 
exhibition. These specimens were either of English workmanship 
or of a type not unusual in English houses. In some cases the 
chairs were, perhaps, Dutch. The -coverings, which formed so 
large a part of the interest of some among the number, were not 
necessarily woven in England. _ Both furniture and coverings had, 
in some cases, suffered considerably from injuryj but the perishable 
brocades and damasks were evidently, in most cases, the original 
coverings, and, as such, were well worthy of examination even in 
their dilapidated state. 

A walnut winged chair was upholstered with a most beautiful 
brocade having a floral pattern in silver and gold on a pale blue 
ground. A stool of carved walnut was covered with a silver 
brocade showing a number of crescent moons on a pale blue 
giound. A mahogany chair had the seat and back covered with 
floral embroidery in coloured^ wools and silks on canvas. A 
cabinet of oak, the front inlaid with pearl shell and bone, was 
dated 1655. Unlike most of the specimens, in as far as it was 
Flemish work dating from about 1600, was an oak cabinet uitli 
panels of floral marquetry in various woods. 
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Architecture and Sculpture 

The Rodin collection of sculpture, before it uas presented 
the nrtist at the beginning of November, had been exhibited on 
loan from him in the West Hall for a monlJi or more The fine 
marble bust of the late Mr Hamman did not form part of ilie 
gift, but was still deposited as x loan until it could be sent to 
America A small bronze group of Henn IV on horsebach, 
triumphing over lus enemies —I rench or Italian work of the 
beginning of the seventeenth cenlur> — has been lent by I'S 
and IS exhibited in J^oom S Miss H Robertson has lent a 
dramaticallj modelled terracotta bust of Marsilio Ficino, a fine 
and cliaracteristic example of the imitative genius of Bastianini . 
It IS exhibited with the rest of lus work at the end of lioom 64 


Ceramics 

Few recentlj-formed collections of Lnglish porcelain can eq^ual 
in importance that lent to the Museum b) Mr Herbert Allen 
The collection numbers no less than 91^ specimens, in addition 
to 170 pieces of Wedgwood ware, Continental porcelain and other 
potter}, and 22 paintings on porcelain Ever} Enghsli porcelmn 
facton of the eighteenth cenlurv of which the productions can be 
identified is represented, as well as all those of am importance of 
the earlier part of the nineteenth centur> To give an> detailed 
account of so vast a collection is impossible within the limits of the 
present Rev lew A reference to a few pieces of outstanding mleresl 
must suffice as an indication of the character of this splendid 
accession to the porcelain exhibits of the museum A dignified 
figure of a seated monk, with simple colouring, and a pair of n Jnfe 
figures of a boar and sow, serve to show the excellence of modelling 
attained at the Bow fartorv in its earlier vears, m spite of the 
difficultv in liandhng a material then imperfectlv understood 
Sev erarpieces of Chelsea porcelain testifv to its pre eminence as 
the most sumptuous of English wares of the eighteenth centiif} 
Chief amongst these is a set of tlireeclaret coloured vases of a form 
copied from a Sev res model, w ith panels c-ontaiiung figure subjects 
m the manner of Boucher \ rare mirror and stand with rococo 
scrollwork in relief, and two plates with peacock feather ornament 
on the nm, belong to the s »me period of rich decoration, w hilst two 
large tureens, each complete with cover and stand, painted one 
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with buds, the other with subjects from Aesop’s fables, show the 
excellent taste in form and enamelling which pre^ ailed at a some- 
w hat earlier period of the career of the factory 

Chelsea Derb\ and Derb) porcelain are represented, amongst 
other objects, b\ tw o groups of biscuit porcelain, after compositions 
of Angelica Kauffmann, formerly in the Beinrose Collection, a set 
of three vases w ith gold striped decoration, and a tke a ietc tea set, 
finely painted w ilh landscapes on a rose pinh ground Several 
specimens from tlie small Derbyshire factory of Pinxton also came 
from the Bemrose Collection 

The loan is particularly rich m fine example-* of Worcester, 
amongst which mav be mentioned a pair of hexagonal “ Japan 
pattern \ases with panels of diaper on a salmon coloured ground, 
a square dessert dish w ith a border of the rare marone crimson 
imitating the claret colour of Chelsei, a white and gold tea- 
service, and another tea service with transfer printed landscapes 
painted over with enamel colours Amongst the more important 
specimens of Bristol porcelain m the loan, many of which were 
purchased from the Frapnell Collection, are a pair of ormoulu- 
mounted vases with birds m panels reserved on a ground of 
enamel blue scale pattern these, at one lime, belonged to 
Mr R WalKerof Bath, and are illustrated in Champion s worh on 
Bristol ceramics Two other large Bristol vases with decoration on 
a \ellow ground, two plain white \ases of similar form, and three 
of the much coveted biscuit relief plaques are also to be noted 
Lastl>, documentary interest attaclies to two I ongton Hall tea 
pots similar m character to one belonging to the Stoke on Trent 
Museum, and a \asc painted with a view of an Irish countr) 
house, more remarkable for its raritv than for its artistic merit 
Ihe latter bears the mark “Donov.in, Dublin, and was decorated 
by an enameller of that mme, who worked in the Irish capital 
earh m the nineteenth century 

In addition to Englisli porcelain and earthenware Mr Allen s 
loan includes upwards of 150 pieces of Continental origin Meissen 
IS represented by numerous specimens , amongst them are a coffee 
pot of Bottgers red stoneware, a tei and coffee service of the 
Herold period characteristically painted with seaport scenes, and 
three classical groups (jf biscuit porcelain in the academic stjle of 
the Man ohm period \ set of Ludwigsburg groups svmbohsing 
the Four Se isons, a pair of candlesticks m the Kakivemon style 
made at Chantilly, and t vo plates and a dish of the earliest stvle 



of the Ginon factor>* at Doccm, near Florence, are also uortln of 
special notice 

Other loans of Lnglish porcelain recei\ed during the jear were 
those of a white Bow figure of the “Farnese Flora,” said to haie 
been modelled by John Bacon, R lent b^ Mrs Lnderb>, and a 
comprehensive collectjon of Derb^ porcelain, lent b) Mrs F A 
Mitchell Hedges The latter represents all the diief ty^pes of 
statuettes, \ases and other ornamental wares made at the /acton 
at tlie most prosperous period of its existence A large proportion 
of the \ases are decorated with careful!) painted landscapes, in the 
exeuition of whicli a high degree of technical skill is evident 

\ loin of objects occupying two cases was received from 
Mr Harve} Hadden The first case contains cliieflv European 
porcelain Conspicuous pieces are a pair of large Worcester vases 
with exotic birds in panels resen ed on a ground of blue scale 
pattern, a pair of figures of a shepherd and siiepherdess m Chelsea 
porcelain of the fineat quahtv, two bowls with decoration on a 
^llow ground and other pieces of Bristol porcelain from the 
Trapnell Collection, a jewelled Sevres cup and saucer, and a 
Ludw igsburg figure of a Vestal l^rgin, one of the most graceful 
com^sitions of the sculptor Wilhelm Bever 

The second case is devoted to miscellaneous Chinese objects 
amongst which are several Tang potten figures, two porcelain 
bowls of the K'ang Hsi penod with decoration on a ground of 
green enamel, a Canton enamel screen painted with figures of 
sages, and stone carvings of high quality the most noteworthy 
of the last named is a figure of a duck in dark coloured stone, a 
beautiful car\ mg of early date 

\ representative collection of early Corean wares was accepted 
on loan from Mr Aubrey Le Blond TJiree of the pieces, of ash- 
grey earthenware with impressed or milled designs, belong to the 
earlv chss known as “Silla poKerj,’ dating from a penod 
extending from the first to the fifth centur} The remainder of 
the collection consists of porcelain of tlie Korai or Korvo Dvnastv 
(approximately 900 — 1400 vi>), and of the first era of the Ai 
D) nasty (fifteenth centun) Theporcehun divides itself into three 
classes — (i) plain white ware with or without incised and relief 
ornament, imitating tlie conteniporarv Ting ware of China, 

(2) porcelain with a black glaze streaked with brown, of the class 
Juiovvn in Japan as temtnohu and in Cliim b) tlie description 
“hares fur cups {3) porcelain w ith a cehdon green glaze mostl> 
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decoration incised, moulded m relief, painted in thick olive 
green (^r^'orai’), or inlaid m dark green and wJute (mtshimade) 
'Ihc vessels, amongst which wine pots, bowls, and pigment-boxes 
predominate, are generally of austere and simple form, but 
displaj great bcaiit> in the subtle cun es of their outline and their 
dehcaev of workmanship 


Lngyaving IHustratton and Design 

Signor Giuseppe Brambilla lent one of the three packs of 
tarocco cards which were described by Count K di Parravicino in 
“The Burlington Magazine,' III 237,1903 One of these packs, 
consisting of 67 cards, executed bj Marziano da 'lortona in the 
fifteenth centur) for Duke Filippo Maria Visconti, is still m the 
possession of the Ducal familj of Visconti A second pack, 
painted in 1484 b> Antonio di Cicognarn for Cardinal Ascanio 
Sforza, belonged to Count Alessandro Colleoni, who in 1903 had 
35 cards in his possession Twent>-si\ other cards of the same 
pack had prev iousl> passed from Count Colleoni to Count 
Baglioni, and are now, at his bequest, in the Carrara Gallery at 
Bergamo The 3^ cards wliicli remained m Count Colleom’s 
^lOSfseasiow passed, aStet 1903, into the Pierpont Morgan Collection 
and were exhibited in the Museum from Jul) 1910 to July 1912 
Tlie third pack, lent by Signor Giuseppe Brambilla, consists of 
48 cards, bearing the mottoes, arms and coins of the period of 
Filippo Maria Visconti, Duke of Milan (1412-1447), and is possibly 
the earliest of the three 


^letalwork 

Mr C J Jackson added to his already extensive loan of 
English and Continental silver a splendid group of English and 
Irish plate, including a “bell salt of 160S, a pair of silver dishes 
of 163S with embossed radiating ornament, a fine “ Monteith 
punch-bowl dating from 1701, a plain cvhndncal flagon of 1621, 
an elaborately pierced cake basket of 1755, a set of Apostle spoons 
dating from 1638, a group of eight spoons dating from 1661 to 
1716, and a Dublin dish-rmg of 1796 In Continental silver his 
contributions included two Spanish scent flasks of the seventeenth 
century, and a German standing cup and cover dated 1621 
Mr G C Bower added to his silver of the reigns of George 1 
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and George II a cieam-jug of 1739, a pair of waiters of 1743, a 
finely chased and repousse sugar-bowl of 1753, and an engraved 
globular teapot of 1730 Lieut -Colonel W H Young lent a silver 
wine uip of the period of James I with the London hall mark for 
1607 Mr H J Pfungst, rSA, contributed three silver mounted 
earthenware jugs, ciiaractenstic pieces of the period of Queen 
Lhzabeth Mr Robert BirkbecK lent a valuable and interesting 
group of fifteen cream jugs of silver and silver gilt— Lnghsh and 
Irish work — for the most part of the first half of the eigliteentli 
centurv Mr S G Tremenheere lent a silver gilt cup and cover 
with the Moscow hall mark for 1746, showing the influuice of 
German design , and Mr F J Varley «tdded two icons to his 
collection of Russian work 

Mr Harvey Hadden enriched his case of fine plain silver of 
the early part of the eighteenth century by the addition of a group 
of objects of graceful form, including a pair of candlesticks by 
Paul Lamerie, dating from 1719, a simple pair dating from 1720, 
a beautiful pierced caster b) Anthony Nelme, with the hall mark 
for 1719, a dome-covered coffeepot of 1724, two two handled 
cups, with covers, of 1710 and 1718, a magnificent set of three 
casters, with finely pierced covers, by Simon Pantin, dating from 
1716, and a pair of plain octagonal tea caddies of 1722 Tlie 
group thus reinforced is steadily becoming an important repre 
sentation df one of the most satisfactory st>les of English work in 
silver, a style unfortunately most inadequately represented in the 
Museum collection 

Through the generositv of Colonel D J Proby the Museum 
was enabled to place on exhibition the magnificent censer and 
incense boat in silver and silver gilt found in draining Whittlesea 
Mere, Cambridgeshire, in 1850 They are believed to have been 
originally the property of Ramsey Abbe^ , no other examples of 
English censer and boat of Gothic times surv ived the Reformation 
These two beautiful objects of Englisli workmanship, dating from 
the late fourteenth centur> , are among the most important examples 
preserved to us of medimval silversmiths work as practised in this 
country, and the permission to exhibit them in the National 
Museum is a matter of great gratification to all w ho are concerned 
for the honour of English art 

Lieut -Colonel G B Croft L>ons added to his large loan 
collection a Spanish enamelled bronze badge of the seventeenth 
rentur) Mrs Testing lent a gold watch and chatelaine, Cnghsii 



,orl% dating from 1724 Colonel W 11 Campion, C 13 , lent an 
nportant and beautiful piece of llngli^ih jeuellers uork of the 
x,ond half of the si\tcenth ccnlur},a half section of nan\hars 
Dotli mounted as a charm m enamelled gold 

I he Committee of tlie Ro>al 1 cinale Orphan Asjium, 
leddmgton, lent an elaborate wrouglit-iron gilt loch, decorated 
. ith the ro}al arms and supporters as borne bj IIenr> VII and 
lenr) VIII , a remarkable example of English \Norlv of the earl) 
ixteenth centur) 

Paintings, 

Ihe Department of Paintings was fortunate in receiving 
e\eral important and interesting loans during the course of the 
ear The first of these consisted of ele\en oil paintings and eight 
^ater-colour drawings by Peter de Wint, whidi were lent bj the 
.rtists granddaughter, Miss H H Tatloch Seven of the oil 
lamtmgs were cxlnbited m the Museum in 1912,'’ but the 
emaimng four, viz , “ Study for the Wooded Landscape, 261- 
872,” “ Greenwich Park with London in the distance,’ “Harvest 
icene,’ and “Haymaking, had not pre\iousIy been lent to the 
duseum All the watercolour drawings were shown at the 
Juseum, with others by the same artist, in 1907 

Miss Edith Trower lent a group of fne miniatures of the 
ixteenlh and se\entecnth centuries A portrait of a lady m a 
)lack dress, with a blue background, appeared to show the 
nfluence of Holbein in the manner of painting the face A 
portrait of a countess closel) resembled both m style and com 
position certain known works b) Isaac Oliver, and was not 
mprobabl) executed by tliat artist 

“ The Swallow Palls, near Bettws y coed, a hne example of 
:he watercolour work of Francis Nicholson (17^3-1844), one of 
•he early members of the Old Water Colour Society, was con- 
Inbuted by Dr Richard W Waring It is in a good state of 
;)reservation and illustrates Nicholson s skill in depicting masses 
>f rushing water I he Museum possesses some good drawings b) 
;his artist, but his masterpieces are not in public galleries and lus 
great merit is probably not recognised as much as it deserves 

A landscape in oil, by J B Crome (1794-184.1), the son of 
‘Old’ Crome, was lent b) Mr Cecil Broadbent It is a typical 
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“ Non\ ich School «iubject, Avith the moon rising over a somewhat 
sombre mass of oaks beside a pond or stream 

Mrs Lojs G Fripp lent a watercolour drawing, “The Seven 
Rav ens,” b> her late husband, Charles Edward Fnpp, A R W S 
(d 1906), a son of George Arthur Tripp, R W S 

An almost forgotten miniaturist, Mrs C Avame, who exhibited 
at the Ro)aI Academj in 1793, has been brougnt to public remem 
brance b) the loan of five of her miniatures from the Rev G 
Cuthbert BHxland MA Mrs Avame painted portraits of several 
of the ministers of the Countess of Huntingdon s Connexion 
Tliere is reason to think that in her earlier period, about 1780, 
her st}le was influenced b) John Smart, vvlule her later miniatures 
show more resemblance to the manner of Samuel Shellev If 
Mrs Avarnes miniatuces hue not the strength or facihfv which 
mark the work of her greater contemporaries, thev are'usuallv 
correct in drawing and pleaMng in effect She was evidentlv 
quick to perceive the peculiarities of her different sitters and 
varied her treatment and composition m s>mpathj vvitli her 
characterisation The five examples lent b> Mr Blaxiand com 
pnse two portraits of ladies and three of men , one of the latter 
IS unfinished 

Mr Francis Wellesle>, j P , to whom the Museum was recently 
indebted for the loan of a choice collection of silhouettes ® con 
tnbuted 74 portraits m plumbago, Indian ink, etc, which were 
placed on exhibition m Boom 90 The method of portraiture 
in plumbago was practised extensivelv in the seventeenth and 
eighteenth centuries, chieflj bv engravers, and had a special 
vogue m England and Holland and later m Trance Some artists, 
notabl} the elder John Faber, drew portraits in pen and inl» 
in which the lines and hatchings of the graving tool were closelv 
imitated Mr Welleslev s collection includes works by David 
Loggan, George White, Thomas Toreter, John Faber, and other 
eminent draughtsmen A portrait dcaiMOg by Faber 2s also to 
be seen in a group of four miniatures lent anonv inously , the 
remainder consist of a landscape, signed and dated 1076, bj Lucas 
van Vail enborgh, a portrait of a ladv in the stvle of Sicardi, and 
a portrait of a tady painted in 1843 bj Henrj CoJIen 

A ver} important collection of 48 miniatures came as a loan 
from Mr Henr> ] Pfungst TSA The majorit> date from the 
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scN enlecnth nnd early eighteenth centuries. Tlie^- comprise examples 
by Isaac Oliver (notably “Sir Arundel Talbot/' painted, as an in- 
scription shows, at Venice in 159O), llilhard, Hoskins (including 
a splendid large portrait of Charles I.), Cooper (“Margaret Lemon,’’ 
etc.), Dixon, Lawrence Crosse and other artists. 'I'liese miniatures 
afford a valuable, though teinpoiar\, amplification of the Museum 
collections. 

From llie same lender a lifc-si/c gouache portrait of a lady 
by George Cliinnery, R.H.A (c/. page 58) was rccei\cd. 

Textiles. 

An cxlremely interesting loan, and one that sheds much light 
on tlic earl\ history of tapcslry-w caving in England, is that of the 
tapestry maps from llic Curators of tlie Bodleian Library, the 
Council of the Yorkslnrc Philosophical Society, and Mr Henr}* 
Birkbeck, of Weslacre High House, SwalTliam, Norfolk. These 
tapestry maps represent the best energies of the w’cavers of 
William Sheldon, of Weston in Warwickshire, and Beoley in 
Worcestershire bheldon may be accredited with having intro- 
duced tapestry-weaving into England as a native industry 
Before this loan had been .irrangcd, all tlie tapesln' maps had 
never been in one place, since the mniily scat of the Sheldons wms 
pulled dow'n about 17S0, and its contents dispersed These maps, 
With the probable exception of the smaller of the two fragments 
lent by Mr. Birkbeck, were purchased by Horace Walpole Three 
he gave to Lady Harcourt, who built a special room to receive 
them at Nuneham ; they were presented by Archbishop Harcourt 
to the Yorkshire Philosophical Society in 1831. The two tapestrj 
maps lent by the Bodleian Librarv' passed into the hands of 
Gough the antiquarj’, wdio bequeathed them to the Bodleian in 
i8og The map wdiich forms a screen, and is lent by Mr Birk- 
beck, Horace Walpole kept , and it is described \ery inaccurately 
m the Straw’berry Hill Sale Catalogue of 1842 The smaller 
fragment, which is part of the same map, perhaps never belonged 
to Horace Walpole. It was purchased by Mr. Birkbeck’s uncle 
about 1875. It IS referred to in Notes and Queues for 1S69 as 
having been for sale in London in 1863 Visitors will much 
appreciate the generositj of their present owners who have 
allowed all the tapestry maps to be exhibited together after they 
had been separated for so long. They are all placed in the Central 
Court. 
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William Sheldon conceived lus project about the middle of 
the sixteenth century, and sent over one Richard HicKs to the 
Netherlands, there to learn the craft On the return of Hicks the 
looms nere set up at Weston William Sheldon Inmself died m 
ij 70, a date earlier than the earliest of these tapestrj maps, but 
his famil> earned on the industrv for several generations it is 
nothnown ho« long the looms continued, but as the heraldr} on 
one of the tapestry maps signifies the marnage of a Sheldon not 
born till 1624, It ^ould appear that their actiMties did not entirely 
cease before the middle of the seventeenth century Peihaps it 
was the ardent Royahst proclivities of the Sheldon familj that 
finally closed down the worhs 

'fhe two maps lent by the Bodleian Library cover pr.icticalK 
the same ground as two of those from York, t e , Worcestershire, 
and Oxfordshire, Berkshire, and mucli of the surrounding country 
added in eadv case, though in each case the York maps are com 
plete, while those from the Bodleian are sadl> mutilated These 
two maps from ‘\ork and the two from the Bodleian were evident!) 
made from the same cartoons That the Bodleian maps were the 
earlier is evident from their broad borders with classical scenes and 
allegorical and architectural devices The two York maps corre 
spending to them have as border a massive picture^frame with 
moulded enricliments which are of a Aind not found till after the 
Elizabethan period This later date is borne out b) the heraldrv 
of the Warwickshire map, which shows ns arms Sheldon impaling 
Rocksavage, for Ralph Sheldon, b 1624, ni Henrietta Maria, 
daughter of ^ iscount Rocksavage The third map lent bv the 
Yorkshire Philosophical Society Ins the same borders as the other 
two and actually bears the date i^jSS, but still the nature of its 
border precludes anj other view Unn that the tapestr) was woven 
in the seventeenth century from a cartoon first designed m 1588 
I he arms of Sheldon impaling Marklnm appear on tins imp, for 
Ldw<ird Sheldon married Lliznl>etli daughter of 1 honns Mnrkh im 
As their eldest son was bom in 1589 it seems quite likel> tint 
these c<irtoons were first designed in honour of their imrrngt 
But this dale, 1588, is timelj as tnibling us to d iic approvi 
nntelv the original maps lent bv the Bodlcnn Library and b\ 

Mr Birkbetk Tor the borders on Mr Birkbcck's nnp prove its 
sixteenth tentuiy dilc Mr Birkbecks map bevrs the arms of 
Ralph Shcld »n who m irncd \nni 1 hrockmorton, and who died 
tn 1^13 
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Earl Bathurst has lent a Flemish tapestry with a classical 
subject It dates from the last years of the sixteenth century 

A fifth century printed linen fragment from Egypt has been lent 
by the Royal Scottish Museum, Edinburgh It maj be recalled here 
that the Museum has also tins year added to tlie existent collection 
another specimen of this extremely rare and interesting phase of 
Earl) Christian Art (sec p 71) The piece on loan is probably 
part of a door hanging, and shows two subjects, the ‘ Etiraasia ’ 
or “ Preparation of the Throne,” and “ Daniel m the Lions’ Den ” 
In the Etimasia ” (see Psalm ix ,v 7) four female figures approach 
an empty throne, surmounted by a cross encircled with a wreath 
By the first figure on the right is the word “Virgin” in Greek 
characters Below is Daniel in the Lions Den On the extreme 
left IS the A,ngel, then the prophet Habbacuc {see the Apocrypha, 
Bel and the Dragon, \ v 33, et seq ) , then Daniel with the tw o lions 
The name of each person is given beside him in Greek characters 
The “Etimasia” appears on a mutilated fragment at Leipzig, 
while “ Daniel in the Lions’ Den is on a similar stuff at Berlin 

A most attractue loan that of Mr A Boyse who lends a 
number of Stuart Relics, consisting for the most part of costume 
and its accessories The majorit) of the objects lent were given 
by Elizabeth, Queen of Bohemia, the sister of Charles I , to 
ancestors of the present owner, and are said to have been worn b> 
Charles I Some of tlie most important objects in tins collection 
are a coat of light brown watered silk, with round buttons and 
vandyked cuffs, with trimmings of pillow lace , a waistcoat of 
satin brocade, and breeches of striped velvet , also two pairs of 
shoes With uppers of rich Italian brocade, and tno purses, one 
stjuare and the other rounded worked with raised metal thread 
and coloured silks respectively 

A watch formerly in the possession of Charles I is a remarkablj 
fine specimen of the work of Edward East (1610 1673) The case 
of pierced silver is an unusually elaborate and beautiful piece of 
work A Sliver horn also has mounts of the same period These 
objects, which are only pari of the collection so generouslj lent by 
Mr Bo\se, constitute a really remarkable exhibition of Stuart 
rarities Much of this collection was lent to the Stuart Exliibition 
at the New Gallery in i8b9 

Colonel the Hon Francis Bndgeman has lent seven small 
embroidered panels dating from the last years of Queen Elizabeth’s 
reign The} are embroidered on canvas in coloured silks, showing 



detachpd stems bearing flowers and fruit-straw berries, roses, nuts 
olives mulberries and lemons Colonel Bridgeman has manuscript 
evidence to show that these delightful specimens of English 
cmbroidcrv’ were made in 1592. 1594, 159^. and 1601 r , 

Mr .Vj B Wace has added a few further evamples of Greeh 
embroidcrj to the collection he lent last year 

Woodivork 

Mr r Hams Mitchell lent a Gothic wall settle, lately removed 
r (l.e “Green Bragon Inn' at Combe St Nicholas, Somerset 
OdTer'fixed wall settle! of the prc Reformation period and of west 
^trl onion are known , the finest, of early sixteenth century 
Ste being® still 111 sit« m the Abbots parlour, of the Abbots 
M.irhelnev in the same county The settle now on loan, 
vhmh’is probabb about the same date, consists of eleven long 
I roroldoanels divided bv uprights terminating above with carved 
finmb ^Between these are the remains of pierced cresting, and 
tjnia*5 harder It is exhibited in Room 21 

below a cabl » “ , , j,a,rsof the first half of the eighteenth 
nturv was lent bv Mr Alfred Earl A snial collection of 

century 'VM j.oJ,s,stmg m.ainly of w me tups (siiia eiifti), 

Japanese lacquer cons^^^^^^^^^ furniture, 

onsist^ng of an oakdSt of the tin,‘e of Henrj fill a writing 
5 1 00/table of theseventeentbcenturv, a masonic chair of the 
century and a double set of bookshelves of the early 

nt vcentur? vverLontr.butedb5 khssE P McGhee 

1 f^ht meces of furniture belonging to the Duke of Buccleuch, 
r^^of thfloan collection from Boughton House which vvas 
portion oi tne Court (sec p 103 abo\e), ^\ere retained after 

l^bulk^'ortt cMkdiSw'anetSrnei and aie now shown in the 
Loan Court Lyons added to the objects already on 

V 'a n, two bmd'et clocks of the second half of the seven- 
leentfrcSrX one bv‘ John Lromanteel. of London, and the other, 
a mght doA?by P T ■'campanus, of Rome 
Ridtan Sectioti 
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London It comprised 212 representative works generously lent 
by the Indian Society of Oriental Art, Calcutta, supplemented 
by loans from Her Majesty Queen Marj {see p 98 abo^e), 
kir E B Ha veil (through whose kindlv services the loan was 
effected) Dr A K Coomaraswamy and Mr T W Rolleston 

The series to a great extent represented the development 
which had taken place in Indian painting since iSg6, when 
Mr L B Havell reorganised the instruction given in the Calcutta 
School of Art on Indian lines and for this purpose brought 
together, in the Government Art Gallery, a representative collec- 
tion of examples of Indian painting, sculpture and architecture 
In addition to a selection of characteristic works by Abanindro 
Nathlagore Gogonendra Nath Tagore andNandaLal Bose, the 
collection included typical paintings by Mukal Chandra Dey, 
Sailendra Nath Dey, S N Dutt, O C Ganguly, S N Gangu!}^ 
Abit Kumar Haidar, S N Kar, A K Mitter, K N Mazumdar, 
Ishwara Prasad, Rameshwar Prasad Sami uz Zama, D C Singha, 
S C Ukil, K Venkatappa and Hakim Khan By these artists, the 
subjects, whether mythological, legendary historical or modem, 
were for the most part, treated according to Indian traditional 
methods — their work obviously inspired by study of the Buddhist 
frescoes of Ajanta and Mogul and Rajput paintings The over- 
shadowing Japanese and Western influences noticeable m some of 
the works provided comparison, and also supplied proof of the 
V ersatihty of several of the artists 

A variety of important loans were contributed to the Tibetan 
collections of Sculpture Paintings, Arms and Metalwork, in 
Rooms 3, 4, 7 and 8 That from Mr G de Vianna Kelsch 
included two seventeenth centurv temple banners (tang ka), 
painted with Manjusn and Maitreya subjects , an earlier 
painting containing 109 representations of the Green Tara, 
three seventeenth century gilt copper figures of Gautama Sakya 
Mum (two) and Manci an earlier Tantrtk bronze figure of Yami 
(sister of Yama god of Death), a seventeenth century gilt copper 
devotional plaque with a relief figure of Vajra Bhairava, and 
an eighteenth century cloisonne enamelled bowl, in the Chinese 
St) le, bearing “ lung horse and vajra motives 

Earl Curzon of Kedleston, G C S I , P C , lent tv\ o seventeenth 
century temple banners {tang ka) each painted vv ith a representation 
of Tsonkapa (‘Native of the Onion Country ’ ), founder of the 
Gelugpa Sect — the Established Church of Tibet Field Marshal, 



rr A ’Gr^t eid contr.buted t«o eighteenth century bra^ 
handle bos"i;en from the large double-door of a Lamai.t 

monasterv,durmg^theBnt.sh^Nbss.ont^^^^ 

CR b\ Dr A K Cooimrabrvamy uere the head from a 

{Room 2) fragment, beaut.fullj carded m Ion 

'’1“? rrlm the Srde? of a garment-possibU from the statue of 
fklng Bodi ar^Graco-Buldhist rvorks of the Kushan dynast) 
from Mathura (MutM^^r^ eighteenth and nineteenth 

A sinoUlarh b ^ Sumatra, comprising 135 

century trassnork f j„„ng 1912-13, rvas receired 

“p°H Selfe in Tune The-e Indonesian objects, mostU cast 
from Mr Hll into two croups both equal!) attrac 

bs the are paduc one well icorated 

trre They consjst on to one 

pieces evecuted under to g ,„ndelled indigenous norks The 

ttaymig decorated, and roi g^^^ (betel chening service) 

lollection ®"nd several irresistible semi grotesque 

deb o°f stt -«es (Reon. 8) from Padang, Sumatra 



